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Dear Reader, 

Welcome to the second issue of Subculture 
Spirit Fanzine! To our surprise, the first 
issue of our zine (released January 2010) 
was picked up by readers not only 
throughout North America, but also 
throughout Europe, South America, and 
even South East Asia. We’re proud to have 
readers all over the world, and we are 
striving to make our zine better with every 
issue. 

Our second issue is jam-packed 
with interviews not only from Canadian 
punk legends the Pointed Sticks, but also 
from two great Aussie bands (Marching 
Orders and The Corps), the mighty 
Templars, Crucial Change from the USA, 
Ben from the French Une Vie Pour Rien? 
Fanzine/label, Last Resort tattoo artist 
STF, battle oi! greats Discharger, an 
Indonesian oi! band called Moonstomp, 
and the one and only Buzzcocks. 

To top it off, we’ve got a scene 
report from Holland which outlines all of 
the great record shops, subculture clothing 
shops, live venues and Dutch bands to 
check out if you ever find yourself in that 
neck of the woods. If you’re curious about 
Northern Soul, we’ve included a great 
introductory article on the genre which can 
be found on page 56. 

We would like to extend a special 
thanks to Robin Schroffel for her 
interviews with The Buzzcocks and The 
Pointed Sticks, to Tony Crazeekid for his 
top ten list, and also to Kim Van Zweeden 
for her scene report on the Netherlands. 
Last but not least, we’d like to thank 
Tiffany Martineau for her art contribution 
(see back cover.) If you are interested in 
contributing to Subculture Spirit by means 
of interviews, artwork, reviews, or articles, 
please contact us at www.myspace.com/ 
subculturespiritfanzine or at 
subculturespirit@hotmail.com 


We are aiming to get our 3rd 
issue out in the Fall of 2010, and will be 
interviewing bands such as Resistance ‘77 
from the UK, Rust from Australia, and 
some up-and-coming oi! bands from 
Columbia, Mexico, and Canada. So keep 
your ear to the ground and keep in touch 
with us in order to get the latest news on 
this release! 

Thanks for picking up this issue 
and for supporting the subculture scene. 
Enjoy, and if you like what you're 
reading... don’t be afraid to spread the 
word! 

Cheers from Canada, 

Subculture Spirit 
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Extras: 
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18) 
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(p. 56) 

Reviews (p. 68) 
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GIGS: 

• Cocksparrer, Cockney Rejects, The 
Boys, and others will be playing at 
the Rebellion Festival of Venice 2010 
on Saturday May 29, 2010. 

• Condemned ‘84 have just finished the 
first leg of their 30th anniversary tour 
and have upcoming dates in May, 

• Superyob and to play in Wakefield, 
England at the Snooty Fox on June 5, 
2010 . 

• Rebellion Fest 2010 in Blackpool has 
been scheduled for August 5-8th and 
bands such as Stiff Little Fingers, 
Slaughter and the Dogs, Cockney 
Rejects and more have been 
confirmed. 

• Endless Summer Festival has been 
confirmed for the 12-14 of August in 
Torgau Germany, and acts such as 
Cock Sparrer and Perkele have been 
confirmed. 

• August, September, and November in 
the US, Scotland, Italy, and Germany. 
Visit their website for more details. 

• Cock Sparrer have booked a gig in 
the Czech Republic for September 25, 
2010. 

• Cock Sparrer, Major Accident, and 
Fire Exit are confirmed to play 
Glasgow, Scotland on October 23, 
2010. 

• The Streetpunk Chrsitmas Party has 
been confirmed for Dec 11, 2010 in 
West Paris. Cock Sparrer, Discipline, 
Deadline, Bombariers, Skinfull and 
others will be playing. 

• Jenny Woo has some UK dates 
booked for July 2010. 

RELEASES: 

• New Sick of it All album “Based on a 
True Story” has been released. 


• Bootstroke/Jungle Fever split was 
released on April 11th. 

• Slick 46 has released a new EP called 
“Young Love.” 

• Marching Orders new album “Days 
Gone By” is now out. 

• In October 2010 the Angel City 
Outcasts will be releasing a new full 
length on I Hate People Records. 

• The Concrete Gods (members from 
Superyob and Ace Face) have 
released a new album entitled 
“Welcome to the Empire Club.” 

• The Broadsiders will be releasing 
their new album off of Contra and 
Longshot Records in May 2010. 

• New Hartimes “Life is a Battlefield” 
LP, CD, LP + photobook is out now 
on UVPR? 

OTHER: 

• A new issue of “No Bollox Just Oi!” 
is out now! 

• A new issue of “Bombardo Skinhead 
Zine” was released in April 2010. 

• One of the best Canadian oi! bands of 
all time, Alternate Action, has 
decided to call it quits. Look out for 
new band “Bishop’s Green” started 
by Alternate Action members Greg 
and Tobias! 




http://www.myspace.com/meanstreak780 
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There are a few things that have stayed in 
Australia - platypus , cassowaries , and 
vegemite to name a few - but Australian 
rock n ’ roll is definitely not one of them . 
AC/DC and Rose Tattoo have rocked the 
international stage touring repeatedly 
through both hemispheres , and word is 
also quickly spreading across the 
international scene about The Corps , a 
rising A ussie street rock n 9 roll band . The 
Corps toured Europe in 2008 , and is 
gearing up for another 2010 European 
tour as well as another full-length album 
(following two EPs and two other full- 
lengths) to be released off of Bandworm 
and Rebellion Records . I caught up with 
the lead singer of the band , Alex , in April 
2010 to ask him a few questions about the 
rise of The Corps and the land down 
under . 

Subculture Spirit: When did the Corps 
originally start out , and what was the 
original idea behind the band? 

Alex: The band started in 2004. We had 
some different members and a different 
idea of how we wanted to sound compared 
to how it is now. We were going for a 
hard, obvious streetpunk influenced sound. 
As things have progressed, the sound has 
become more focused and more rock'n'roll 
influenced. But I think there's always 
going to be that sound in there. 

S.S.: What is the current line-up of the 
The Corps , and do any band members 
currently play in other projects? 

A: Currently it's Alex - vocals, Bevynn - 
guitar, Kev - guitar, Will -Bass, Jordan - 
drums. Everyone has played, and plays in 
other bands, so let me think. Me, Bevynn, 
and Will are working on another 
band called Butcher Boys. Bevynn plays 
for Throwdown (the old-school Aussie 



hardcore band, not the US metalcore 
outfit) who have recently reformed. Kev 
was playing for Sydney hardcore band, 
AVO, until recently, and currently plays in 
Had It, and Cleaned Out. Will also plays in 
another thrash band called Fuck Oath. 

S.S.: From what I understand , you have 
been through 3 guitar players and l bass 
player since the band's inception . Has it 
been dijficult to deal with so many line-up 
changes? How long has the current line¬ 
up been playing together? 

A: You are correct with the numbers. To 
be honest, it hasn't been very hard to 
replace people. Everyone who has left the 
band has left on good terms, so it's been 
easy to line up their replacements well in 
advance, so we haven't had to wait til 
someone has left before we start scouting. I 
think it was really only about a month or 
two off at most between musicians each 
time. The band has been far better off 
with each line-up change too. We've 





always made a point of getting more streetpunk influence, and I think we're 
experienced guys in the band, and each moving a little away from that. This is not 
time this happens, everyone lifts their to say we won't play older songs, or that 
game a bit so that when we return to we don't like streetpunk, but I think we're 
gigging it's better than it was. That's the focusing a bit more on the part of our 
aim anyway, but I think it's worked for us. sound that sets us apart from the bands 
You ask about the current line-up, well, it we're surrounded by. Hold Fast was our 
was consistent up for almost 2 years up first recording with Bevynn on guitar. The 
until a year ago when AJ left and Kevin record features songs that were written 
joined. Now the current line-up has been before he joined (eg. End of the Line, 
around for a little over a year. Charge My Glass, Too Much To Ask, etc), 

and then there's ones we wrote after he'd 
S.S.: You guys have a really clean and joined (eg. Whisky Talking, Bleach 
hard sound; I hear a lot of Rose Tattoo in Blonde, etc), and I think the difference is 
your last album “Hold Fast”. Was it a noticeable. I had been pushing for us to go 
conscious effort , or is there just more that way for a while, but guitars will 
something bad ass in the water down generally sound how the guitarist wants to 
under? play them. Bev is a bit older than the rest 

of the band, and he had a good 
A: Cheers. I'm flattered you heard that in understanding of that sort of music, 
that album. I think this is definitely what 

we're aiming for these days. Our older S.S.: Your lyrics Jit well with the style of 
recordings have a much more obvious music you play , intense, hard and 
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confrontational , where do you find the 
inspiration? Are the lyrics a band effort, 
or is it mostly just one person? 

A: Thanks again. I guess the inspiration 
comes from the obvious sources, Rose 
Tattoo, AC/DC, and Motorhead. But 
there's also some other places I think have 
influenced me over the years, notably a lot 
of country music and Nick Cave. The 
lyrics are all mine, and it's pretty much 


jamming, and riffage a guitarist has 
worked on (usually Bevynn these days), re 
-edit the lyrics, and there's the skeleton of a 
song. I'm always prepared to trash shitty 
lyrics or heavily edit something so that the 
phrasing fits the music better. 

S.S.: Does Sydney have a fairly large 
punk/hardcore/skin scene? Do you often 
travel to play shows in other Australian 
cities and with other Australian bands? 



always been that way, but it's not due to an 
obsession with control. It's just been that 
other band members have been lazy and 
never entered that side of songs writing. In 
general I'm pretty happy with the lyrics 
I've put to the music through the course of 
this band (there's only a few embarrassing 
exceptions present on the first 
demo). The process usually starts with 
some lyrics or a chorus I've written 
independently from the band. Often there's 
a tune in my head to go with at least some 
of it. Take that to the band, add a bit of 


A: Sydney has a pretty good punk scene in 
general I think. Lots of kids into hardcore, 
a few hundred punks and about 20 skins. I 
think that ratio is pretty common these 
days in Australian cities. You end up 
playing with a lot of bands that aren't of 
the same genre, but we like that. As far as 
touring, we used to do it more, but due to 
my work and other band members' 
commitments, we haven't done much in 
that regard for the past 2 years. We should 
probably get back to it, but it's usually so 
un-rewarding in Australia without some 
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backing because of the huge distances 

involved between major cities, and the lack A: Funny you ask this. Well, it's basically 
of the massive scenes you'd see in North because that's where the interest came 
America or Europe. from. The European labels made the offers. 

The North American ones didn't. In 
S.S.: Alex , word has it that you are a Australia, we had some offers, but they 
tattoo artist that specializes in traditional were crap. But we do have the Aus version 
tattoos. Do you do a lot of band and of Hold Fast coming out really soon on 
subculture art as well? What do you think Aus hardcore label Viper Deathlock. We'd 
of bands that have been associated be more than keen for a US or Canadian 
strongly with tattoo shops such as Evil label to be involved in a release of ours, 
Conduct and King of Kings Tattoos? but it 

just hasn't happened for us. For North 
A: That is correct. I tattoo for a living. I'd American distribution, we have just relied 
say I specialize in western traditional and on what the European labels could do for 
Japanese tattooing. I don't get much time us, but this will always be more limited 
to do any art that isn't directly related to than what a North American label could do 
work, but I'd like to more, in North America. Any US or Canadian 
I've done a few thing like album covers, t- labels out there who are interested in 
shirt designs, band logos (not just for The working with us should contact us for sure. 
Corps, ha ha). I think there whole cross¬ 
over between tattooing and underground S.S.: What would you say has been your 
music is almost a given. You're tapping favorite gig thus far and why? 
into the same kinds of interests that existed 

before DIY music and tattooing became so A: That's pretty hard to say. I'd have to 
popular. I think sometimes you have narrow it down to 2 shows. Playing with 
people who are bad-to-average tattooers Condemned 84 in Hildesheim in Germany 
who get a lot of work because of the was massive, 
popularity of their band, but that's no big crowd was 
deal. The relationship between King of great. We 
Kings and Evil Conduct does not fall into were main 
this category though because both are kick support and 
ass. heaps of 

people 

S.S.: For an Australian band , you’ve got there 
a lot of releases on European labels ! knew the 
Your first release is on 
Rebellion Records 
(Netherlands) while your 
second release is on 
Randale Records 
(Germany). Why have 
you decided to release 
in Europe as opposed 
to Australia , and do 
you have any 
distribution through 
North America or the 
Southern Hemisphere? 
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The Corps, show at hotel California June 2009 


some of our choruses sounded real big. It and some form of vinyl involved, 
was just a great gig with a lot of build up, 

and it ended the 2008 European tour really S.S.: Will the upcoming release be a large 
well. And the other show would be departure from your previous ones , or 
supporting Dropkick Murphys and Sick of does it have a very similar sound? Are 
It All. Both bands are full of good guys, you planning on keeping the slide guitar? 
who actually really care about the bands 

that support them. They listen to the music A: Definitely keeping the slide guitar in 
and respect the fact that you want to sound there. I think it's just more in the vein of 
good too. Sick of It All actually gave up the Hold Fast. Think of the difference 
most of their sound check, so we could do between “Nail It Shut” and “Hold Fast,” 
one. Completely unexpected, but really well it's less different than that. The main 
considerate. The crowd was great too. difference is that the playing is a bit better 

and the recording quality. 

S.S.: Rumor has it that you have an 

upcoming release coming out on S.S.: Which cities are you hitting up for 
Rebellion and on Bandworm records . your European tour this September? Are 
How many tracks will there be on this there any gigs that you are looking 
album and when will it be out? forward to in particular? 

A: Rumours are correct... The new release A: At the moment, this is the list of dates: 

will be called "Bottle of Rock'n’Roll". We 2 Sept - Leicester, UK 

have just finished tracking it, and are yet to 3 Sept - London, UK 

mix and master. It will be on Rebellion and 4 Sept - Zurich, Switzerland 

Bandworm, but as yet the exact formats are 7 Sept - Brno, Czech Rep 

undecided. There will be some form of CD 8 Sept - Vienna, Austria 


Find out more about The Corps at http://www.myspace.com/thecorps 
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9 Sept - Munich, DE 

10 Sept - Dresden, DE 

11 Sept - Wegeleben, DE 

12 Sept - Warsaw, PL 

15 Sept - Grefswald, DE 

16 Sept - Weimar, DE 
18 Sept - Saarland, DE 

There may be one or two more added, but 
check the myspace for details, as things 
will likely change before September. As 
far as gigs we're looking forward to, it's 
hard to say. Dresden was great last time, so 
we're keen to play there again. And the last 
show will be with some great bands, so 
that'll be a good way to end the tour. 

S.S.: Any plans to tour North America in 
the future? 

A: We would love to. But I think we'd 
need to get a North American label to do a 
release with us before it would be a worth 
while venture. But as I said, we'd be very 
keen to do this. 


S.S.: In this issue of our zine we’re also 
interviewing Marching Orders. Do you 
guys get along and gig together 
frequently? 

A: We've done some good gigs with them 
in the past in both Sydney and Melbourne, 
but in the last couple of years neither of us 
have played in the other's city (1000km 
apart). So to say we have gigged together 
frequently is untrue. They're all good guys 
and we do get along. I'm not sure if they're 
playing too many shows at the moment 
though. 

S.S.: Thanks very much for the interview , 
the last words are yours. 

A: Thank you for the interview. Look out 
for the new release on Rebellion Records, 
Bandworm Records, and Viper Deathlock 
Records. Hope to see some of the North 
American readers on tour there some day. 
Cheers. ■ 
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Oi! truly has become an international 
phenomenon- with skinhead scenes 
cropping up in all corners of the world it is 
hardly a surprise that an oi!/streetrock 
culture would emerge in Indonesia. 
Moonstomp has been writing and releasing 
oi! tracks in Indonesia since 2000, and is 
still going strong after 10 years. I managed 
to get a hold of Aganskin, the vocalist and 
bass player for the band, in April 2010 to 
ask him about the band and the scene in so 
-called “skin-donesia. ” 



Subculture Spirit: When did Moonstomp 
start up and what inspired you to start a 
skinhead band? 

Aganskin: Moonstomp was started in mid- 
2000 and the inspiration was all the Oi! 
bands that exist in the world. 


members the atmosphere is of the band is 
different and we put together our first 
single titled ’’Living On The Street” which 
is produced by Prapatan rebel records, 
Bandung. Our lineup stayed the same until 
2009, and our current formation is: Jeni / 
vocals, Agan / bass-vocals, oink! / guitar, 
and dumeh / drums. 


SS: What is the current line-up of the 
band and have there been any line-up 
changes over the last few years? 

A.S.: At its beginning moonstomp was 
founded by agan - iyang - duyeh - Eko. 
There is one label in Bandung who offered 
us to have some tracks released on the 
compilation “oi! life 4everT In 2005 we 
changed our lineup, and with the new 


SS: How would you describe the sound of 
your band? 

A.S.: Moonstomp's genre is Oi! Ruck 
inkubus warrior from Rebellion Youth 
Crew, and we hope you all like it. 

SS: Under your influences, you list the 
Dutch band Discipline. Do you listen to 
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any other European hands? How do you 
learn about these bands - can you buy 
their records in Indonesia? 

A.S.: Yeaaah Discipline is a huge 
influence for moonstomp. We can’t buy 
records of English oil bands in Indonesia 
but we buy them from online shops. We 
are influenced also by The Business, Cock 
Sparrer, Social Distortion, The 4 Skins and 
other Oi! bands in the world. 

SS: What is the scene like in Tjimahi city, 
and what is the scene like in Indonesia in 
general? 

A.S.: Tjimahi is Cimahi, the city were we 
originate, where we live, and where we 
socialize. Here in Indonesia we have lots 
of different types of scene but the most 
popular in Indonesia are the skins, punk, 
and hardcore. 

SS: What is the Rebellion Youth Crew? 

A.S.: Rebellion Youth Crew is the scene 
from Cimahi city. It is a family for us that 
consists of various tribes, cultures and 
ethnicities. We are also a melting pot of 
many genres of music existing in this 
community, and we are proud of R.Y.C. 


SS: Are there a lot of different ethnicities 
and cultures in Indonesia? Do you find 
that there are often conflicts between 
these groups? If so , is Rebellion Youth 
Crew a protest against these conflicts? 

A.S.: Here in Indonesia there are a lot of 
ethnicities and cultures. There are also 
slight conflicts between the groups, but 
most of us are united and Rebellion Youth 
Crew is a statement that we can all be 
united without any cleavage. 

SS: Being that Indonesia is an Islamic 
country , is there a lot of religion involved 
in the skinhead and punk scene there? 

A.S.: It's true that almost 90% of 
Indonesians are Muslims. There are many 
Muslim Skins and Punks and religion is 
not a restriction for us because religion 
relates to an individual’s fundamental 
beliefs. 

SS: Are skinheads well accepted in 
Indonesia, or are they often 
misunderstood or associated with racism 
and bad politics like they often are in 
North America and Europe? 

A.S.: Skinheads are well accepted in 
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Indonesia, but there are also a number of 
skinheads that are misunderstood by some 
people in society who do not have plenty 
of knowledge about skinheads. 


SS: The hand is signed to “INKUBUS 
records . ” Could you please tel! us a bit 
about this record label? What other bands 
have they released? 


SS: I notice that you have played shows 
in Cirebon, Cimahi, Wongkaditi, and 
Lampung. Has the Indonesian scene been 
very supportive of Moonstomp? 

A.S.: Indonesia has been very' supportive 
of Moonstomp and we also would like it 
give our best. 


A.S.: We were disappointed in our 
previous recording label, Prapatan Rebel 
Record, because of how' our album and the 
compilations on the label turned out. In 
2009 we joined with some other friends 
and tried to set up a new recording label 
called "Inkubus Record” and everyone 
who helped us is from Rebellion Youth 
Crew. Inkubus Record has only released 
one compilation album that consisted of 



Moonstomp in Indonesia 


SS: Have you played any shows outside of 
Indonesia? If so, where , and with what 
other bands? 

A.S.: We have never played shows outside 
of Indonesia. We do want to try' to perform 
outside of Indonesia, and we are looking 
for management who could help us play in 
gigs in Asia or other countries. 


various genres: Metal, Punk, Oil Hardcord 
and others. Some bands that are included 
in the compilation are Moonstomp - 
Discont - Bleeding Corps - Naked Truth - 
Undergod etc. 

SS: Is Prapatan Rebel Records an 
Indonesian record label? What other 
bands have been released off of it? 
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A.S.: Prapatan Rebel is a recording label 
that originates from Bandung, and works 
with a multitude of genres in Bahasa 
Indonesia and English. There are a lot of 
bands that are included in this label and it 
is not possible for me to list them all, but 
one of them is Moonstomp. 

SS: Being from Indonesia , have you 
written any songs in Indonesian or are all 
of your songs in the English language? 
Why have you chosen to write your songs 
in English? 

A.S.: Our songs are written in both English 
and Bahasa Indonesia. The reason we 
made songs in English is because we want 
our songs to be listened by others 
worldwide, and we would also like to go 
international. 


our music is appreciated around the world, 
and if there are any US or European 
recording labels who would like to work 
with us, we would be more than happy to 
accept. 

SS: What are the future plans for 
Moonstomp- any new tours or recordings 
coming out in the next year? 

A.S.: We are planning to release our 
second album this year with a mini album 
concept, and also a different genre 
concept. ■ 


SS: It seems as though your site has 
received quite a hit of international 
attention- you have fans from Brazil\ the 
Philippines , and even Canada!!! How 
does it feel to have people all over the 
world listening to your music? Do you 
plan on releasing anything in Europe or 
North A m erica ? 

A.S.: We are very happy and excited that 
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Marching Orders broke into the Aussie scene in 2002, first releasing a three track 
demo, then an EP , a split with Alternate Action, and two 10” vinyl EPs. Adding to 
their long discography, the band has just released a full-length album entitled “Days 
Gone By.” They have not only gigged through Australia, but have made 
appearances in North America playing at the East Coast Oil Fest 2008 in 
Philadelphia, followed by a show in New York City. I had the opportunity to catch 
up with Phil', guitarist for Marching Orders, in April 2010 for an update on the band 
and on the Australian oil scene. 


Subculture Spirit: Could you please give 
us a breakdown of what the current 
band line-up is and what each member 
does in the band? Is this the original 
line-up? If not, what s changed? 

Phil: Yep, the current lineup is: A1 - 
Vocals; Ben - Bass; Brodd - Guitar; 
Chris - Drums; Phil - Guitar 

A1 is the only member form the original 
line-up that only ever recorded a demo 
and then broke up before ever playing a 
show. A1 then put the band back together 
with Chris (drums), Ben (playing guitar 
back then) and Ander on Bass. I joined 
shortly after and we gigged around for a 
while then recorded and release the “Last 
Drinks” EP and then the split 7” with 
Alternate Action. Shortly after Ander 
decided to move on so our mate Doug 
joined on guitar and Ben moved to bass. 
This line-up released the Dead End Street 
EP and the Last Train Home 10” as well 
as playing shows in the US including the 
East Coast Oi Fest and a show in NYC. 
After this trip Doug decided to leave so 
Ben’s brother Brodd joined on guitar. 
This is the current line-up that recorded 


our brand album “Days Gone By” 

S.S.: When and why did the band start 
up? 

P: The band really started up in 2002 but 
as I said, they never played a gig. I guess 
we all joined or started the band cause we 
all just wanted to play stuff that we all 
listened too. I dunno really, why does any 
band start? 

S.S.: Has the band always been 
grounded in Melbourne Australia? 
What’s the scene like there? 

P: Yep, that’s where we’re from. 
Melbourne is a great city and has always 
had a really good live music scene. It’s 
getting tougher to play shows these days 
with lots of venues either closing or 
putting in DJs. The government recently 
changed the licensing laws to try to 
address increasing violence in the city but 
all it has done is made it much harder for 
venues to put on live gigs. The punk and 
oi! scene is pretty small at the moment 
but it’s a very passionate scene. Like 
anywhere you see people come and go 
but there is always a core of diehards that 





will always be there. the Early 70s. 

Unfortunately 

S.S.: You mention on your myspace their singer/ 
page that the band members have guitarist Lobby 
experiences in punk, rockabilly, and Loyde died last 
hardcore. What other bands have you year. Then 
guys played in? there’s all the 

60s stuff like the 

P: Between us we have been in a lot of E a s y b e a t s , 
bands over the years, too many to list. A1 Purple Hearts 
currently also sings in an 80s style etc. I don’t think 
psychobilly band called Manic Pistoleros. we sound 
Ben and Brodd play in a band with their exactly like any 
girlfriends called Stranglehold; they of these bands 
kinda sound like Blitz with female but. I hope you 
vocals. Ben and Doug and I played in oi- can hear little 
core band Bulldog Spirit. Etc etc. bits of all of 

them in us. 1 

S.S.: After playing in so many genres think there is 

of music, what was the inspiration definitely and 
behind starting an oi!/streetpunk band? Aus rock sound 

that is different 

P: We’re skinheads, we love oi! Not to English Pub 
much more thought went into it than Rock. You hear 
that... more of a 

boogie/rhythm 

S.S.: You've listed Australian pub and blues 

rock as one of your influences. What influence in the 
bands are definitive of Australian pub Aussie stuff. 
rock and how is it different from 
English Pub Rock? Are any of these S.S.: Also on 
bands still going strong today? your list of 

influences are 

Well there’s the obvious big guns of Aus ska bands like 
Rock: AC/DC and Rose Tattoo. Both The Specials, 
bands are huge influences on us. Another Bad Manners, 
band that you probably haven’t heard of Skatalites... 
is The Angels. They started out in the have you guys 
mid 70s and are legends in Australia. incorporated a 
They never really had much success lot of ska/reggae 
overseas so aren’t really known outside into your 
of Australia. The band pretty much broke music? 
up a few years ago after the singer was 
nearly killed in a car crash but have just P: No, not at all. 
recently got back together to play some I actually think 
gigs. The other Aussie band that 1 we very few bands 
would site as being an influence would manage to merge 
be the Coloured Balls. Their album “Ball punk and ska 
Power” is a classic Aus rock album from together 




successfully. Stiff Little Fingers and the 
Clash are about it really. And that whole 
90s pop-punk-ska bullshit killed it all 
together.... We all love skinhead-reggae 
and original ska and rocksteady and some 
of the 80s stuff though. The Aggrolites are 
awesome but other than that, I don’t 
personally listen to much contemporary 
stuff. 

S.S.: So far , Marching Orders has 
released stuff off of Three Stars , 
Randale Records , and Longs hot. Have 
you noticed any big differences between 
Australian , American , and German 
labels? Are there any labels that you f d 
like to work with in the future? 


German labels. We have been very lucky 
to have been working with Longshot for 
some time now. Mike has been a great 
supporter of the band and we hope to 
keep working with him for years to come. 
Now that Longshot is co-releasing stuff 
with Contra in Germany it’s even better. 
Three Stars is my label and was 
originally set up just to release stuff by 
bands that I’m in but this year I released 
the debut EP by Australian oi! band Plan 
of Attack. 

S.S.: Marching Orders has released 4 
EPs (including demo and split) and a 
couple of albums so far - what would you 
say have been the favorite releases and 
for what reasons? 


P: Nah the biggest difference is the 

language barrier when working with P: Yeah 1 dunno, I like ‘em all for 
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different reasons. I think the new 
album is the best thing we’ve done 
by far. I am happy with everything 
about it. I think it’s the first time I’ve 
ever had a release come out where I 
wouldn’t change anything even if I 
could. I think the band has gotten less 
generic and found its own sound over 
the years. It hasn’t been through any 
dramatic changes but just through a 
natural progression. Still, “Parasite” off 
the first EP is still one of my favourite 
Marching Orders songs. I love how 
simple and to the point it is.” Junkie 
Domestic on Smith Street off “Dead End 
Street” is another personal favourite. As 
is “No Escape” off the new album. 


S.S.: I first heard about Marching 
Orders by purchasing a split you did 
with Alternate Action. Have you 
received a lot of North American 
attention as a result of this split? What 
do you think of the Canadian oil scene? 


P: You guys have had some amazing 
bands over the years! Anything Greg 
from Alternate Action has done has been 
awesome. Subway Thugs, Glory 
Stompers, the Lancasters etc etc. Our 
mate Drew (from Sydney, Australia) sang 
in Riot 99 after moving to Canada. Other 
Canadian bands I love include The 
Emergency, Street Troopers, 
Rabblerousers; King Size Braces, 
Wednesday Night Heroes. Doing the split 
with Alternate Action certainly helped us 
get heard in North America as it also 
created a bunch of Aussie fans of 
Alternate Action. 


S.S.: I saw you play at the East Coast 
Oi! Fest in 2008 and was really thrilled 
to see and Australian band at the 
festival. How do you feel the response 
was to the band at the show? Are 
American audiences different than 
Australian ones? 


P: It 

was 
amazing to be able 
to play the East Coast Oi! Fest. 
We had a great time in the States and I 
think we got an excellent response. Most 
people had never heard of us before and I 
guess we don’t sound like American oi!/ 
streetpunk bands. At our gig in NYC the 
response was awesome and several 
people said that they hadn’t heard 
anything like that in New York before. I 
guess the Aus-rock part of our sound is 
something we take for granted but for 
anyone from overseas it’s a bit different? 


S.S.: Being in Canada, we often feel 
isolated from what's going on in Europe 
and in the States... it takes a lot of 
money and time to travel anywhere and 
so we often miss out on opportunities to 
see/play great gigs. Is it the same way 
for Australians being all the way in the 
Southern Hemisphere? 


P: Fuck, try living in Australia if you 
wanna feel isolated!!! It’s a 20 hour flight 
from here to New York, 24 hours to 
London! It’s a 10 hour drive from 
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Melbourne to Sydney and a 20 hour drive 
to Brisbane... Though the weather is 
completely different in Australia to 
Canada I guess they’re similar in that 
there is a vast wilderness between cities, 
ours is just desert or bush yours is snow, 
hahaha! I would really love to come to 
visit Canada, it’s on the top of my 
“places to go” list. It would be incredible 
if we could get the band there to play 
sometime. 

The internet has really changed the way 
people access music now. It’s much 
easier for everyone to access music from 
all over the world, including music from 
Australia. 

S.S.: Are you planning on playing any 
more shows in North America? What 
about Europe? 

P: We are planning to do Europe next. 
Originally we planned on doing it this 
year but the album was delayed and by 
the time it came out it was a bit too late 
to organize anything. Hopefully we’ll 
make it next year. We’d love to come 
back to North American but it costs a 
fortune to fly the whole band there so I 
can’t see it happening any time soon. 


S.S.: Where can we learn more about 
Marching Orders , and more 
importantly , how can we get our hands 
on your new release?! 

P: The new album “Days Gone By” is 
out now and available directly from 
Longshot in North America and Contra in 
Germany. You can also buy our stuff 
online from places like interpunk.com. 
Also there is myspace and facebook 
profiles that we use to update any news 
about the band. 

S.S: Give some shout-outs to some new 
Australian bands , or older ones we 
haven’t heard of! 

P: Check out (old and new bands): Plan 
of Attack; The Blurters; AVO; The 
Corps; Slick 46; The Worst; 
Stranglehold; Reckless Aggression; 
Straightjacket Nation; Pisschrist; Toe to 
Toe; Razar; Depression; Rocks; The 
Chosen Few; The Leftovers; The Angels; 
the Coloured Balls; Rose Tattoo; G.G.F.; 
Manic Pistoleros; THUG; Bulldog Spirit; 
The Easybeats; The Purple Hearts; 
Blurred Vision; Com-Frac; Stanley 
Knife. ■ 
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So summer is around the corner , but have no fear! Subculture Spirit has done the 
work for you and has compiled a summer reading list for all you fans and supporters 
of the skinhead counter-culture. If you like reading about skinheads, these fiction 
and non-fiction numbers should keep you busy for awhile . If you're not into reading 
about skinheads, then feel free to compile your own damn list, and if you're just not 
into reading ... then, well, why are you reading this?! 


Title: Skinheads 
Author: John King 
A fictional story 
about three different 
British skinheads of 
three different 
generations. Looks 
into how skinhead 
culture has evolved 
over the years and 
how the core of it has 
stayed the same. 



Title: Boss Sounds: 
Classic Skinhead 
Reggae 

Author: Marc 
Griffiths 

If you're interested in 
how skinhead reggae 
developed in the UK 
during the late 
Sixties and early 
Seventies, this is the 
book for you. 



SKINHEADS 

JOHN KING 

mm TWE AUTHOR Of tm HXmAU fACTOttr 




Title: Skinhead 
Confessions: From 
Hate to Hope 
Author: T. J. Leyden 
with Bridget M. 

Cook 

A non-fiction story 
about a skinhead who 
went from being a 
neo nazi to working 
for a Jewish civil 
rights group. 


Title: Oi! Stories 
Author: Kid Stoker 
This is a compilation 
of true stories about 
the punk movement 
in Sunderland. It 
includes stories about 
Red Alert, The 
Rebels, The Angelic 
Upstarts, the Toy 
Dolls and Red 
London. 




Title: Skin 
Author: Peter 
Milligan 

Graphic novel about a 
young skinhead in 
London during the 
1970s who has to deal 
with birth defects. It 
was originally refused 
for print, and is now a 
cult favorite. 


Title: England 
Belongs to Me 
Author: Steve 
Goodman 

A fictional account of 
the London punk and 
skinhead scene in the 
late ‘70s. A true 
skinhead drama—look 
out for romance, 
politics, and crossed 
loyalties. 
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In terview by Robin Schroffe! 

1,1 The Pointed Sticks never , ever wanted 

to get back together , but sometimes the stars just align. Twenty-five years after 
their breakup , the group behind the sharpest , poppiest punk rock ever created in 
Canada found out “big in Japan” is not always just a cliche. In 2006 , the Pointed 
Sticks gave in to their fate and the original lineup (including drummer from the first 
single Ian Tiles) crossed the Pacific for a trio of reunion gigs that paved the way for 
more shows across Canada and the U.S. and a brand-new record , Three Lefts Make a 
Right , not without its own power pop hits living up to the standard set on 1981 LP 
Perfect Youth. I had a long , long chat with bassist Tony Bardach over the phone , 
stalling his trip to the music shop for amp repairs about a week before the Pointed 
Sticks' first Edmonton show in close to 30 years. 



j^The Pointed Sticl 

Robin: Maybe m 
history. 








London. We were originally called Ernie 

Dick and the Pointed Sticks and we were T: You know, we liked the Damned and 
pretty much a fuck band - kind of a piss- the Buzzcocks and the Sex Pistols and 
take on the current scene in Vancouver, the Television. Richard Hell, the Ramones, the 
current scene worldwide. We were pretty Clash, all the general gang. The 
funny; we dressed in seersucker suits and Undertones, I suppose. That’s the stuff 
gave ourselves funny names, crazy teen you’re surrounded by, then there’s the 
idol type names. We were more a band for other stuff that is actually happening that is 
the girls, really. Most of the bands were also an influence. The other fuck bands, 
pretty heavy and bumping into each other for instance, the other just-starting-out 
and it was all getting pretty aggressive, punk bands, bands started particularly by 
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silly and a bit macho and I don’t think the young people in their early teens. When 
girls were having all that much fun with it. that happens it’s kind of an important 
We were a little more poppy. We became statement, when people get out of their 
popular quite quickly. We won a battle of envelope, 
the bands; we recorded a single at Little 

Mountain Studios with Bob Rock, I think R: What happened as far as you guys 
it was the first thing that he ever really breaking up? From what I’ve read it 
produced. Then, I suppose, the offers sounds like a bad parting. 
started coming fast and furious, Sire 

Records, Stiff Records. Eventually we T: It wasn’t necessarily a bad parting. I 
signed with Stiff Records. So by this point mean, certainly in all relationships there 
as you can start to see, the band is starting are always disagreements, but retrospect 
to become an actual band with has a lot to do with looking at things 
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current rock scene. \y9b8SMU Jtdk 


R: What were you guys 
listening to at the time? 






understanding how they work. So I would 
certainly not say that anything particularly 
was bad. The overall thing had developed 
itself a flavour that was different from the 
thing that we’d enjoyed to begin with, and 
we all sort of became aware of that at 
different times and I think it dissolved 
itself over a period of a few months. I was 
gone before the end; there was another 
bass player and a sax player for a few 
months after me. 

R: So when you guys decided to get back 
together to do the shows in Japan, there 
was no bad blood remaining? 

T: Well, we realized that there was no bad 
blood. We always felt that we would never 
do a reunion thing, that we weren’t gonna 
fall into that kind of trap. And really it was 
only by the demand that we did it. We sort 
of felt ourselves out over a couple of years, 
the thing was on the table for a long time 
before we accepted. 

R: During the years the band was broken 
up, before you went to Japan, did you 


realize that there was still a huge 
following? 

T: Well, [Japan was] sort of when it 
became real to us. We saw people my 
daughter’s age singing all the lyrics to our 
songs and at that point we’d had one 
practice together since 1980. The crowd 
knew our tunes better than we did and they 
weren’t even English-speaking, so that was 
pretty cool. They had a huge sense of 
purpose themselves - they were arriving 
with all kinds of memorabilia from back in 
the day for us to sign and autograph for 
them, things like old posters, old record 
promotion stuff, albums, singles, 
everything you could imagine. And for a 
couple hours they stood there waiting in a 
big lineup to ask us questions and so on 
that they had prepared, you know, worked 
hard at getting the English together to 
make sure that we’d understand the 
question. We’d never thought that it would 
be that interesting. We, I think, had 
imagined music, especially at the time that 
we were making it as being more 
disposable. We didn’t think that we’d have 
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been anything but disposed of. 

R: Do you still feel that way in retrospect? 
The Pointed Sticks records hold up really 
well They still sound really fresh , it 
doesn ’t sound dated. 

T: Yeah, I think you’re right. I feel the 
same and I think that’s because we were all 
just really into songs, listening to songs 
and not trying to write particularly for the 
group, you know, say, “Oh, this is the 
Pointed Sticks, it sounds like this.” I mean, 
sure, there is a pretty wide set of 
parameters but they are there. There’s stuff 
we probably wouldn’t approach. But we 
have several writers in the band so it’s 
quite a mix as to how it all comes across. 
When we put it together, the way that we 
do it as the Pointed Sticks, it has its 
particular flavour that sort of forms the 
unity across the board. 

R: Do you have any favourites out of the 
old songs? 

T: I always liked “True Love,” that’s a 


nice song. “What Do You Want Me To 
Do,” “Somebody’s Mom,” “Lies...” 
actually I like them all. You know, each 
one sort of has a different thing for me. 

R: What made the Pointed Sticks decide 
to do a new record rather than just get 
back together and play shows like so 
many other bands are doing? 

T: After Japan, we worked on making a 
thank-you single for Japan (“My Japanese 
Fan”) and then we decided we’d do a show 
in Vancouver and thought we might make 
a couple of more singles to sort of follow 
that up. And maybe play once in a while 
and sort of mostly spend time working at 
those singles. We still just don’t have a lot 
of availability together; we can sort of get 
together once or twice a year for a few 
days. 

R: Due to careers? 

T: It’s because of the demands of Nick’s 
job and Bill’s job. But there’s some beauty 
in that because it makes us really focus on 
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that time. We can certainly do other things 
in the meantime, but not as a complete 
unit. We can work on our record but we 
can’t record it all together, we have to be 
there on the day, that kind of stuff. We got 
into the idea of making the record after a 
show we played in Vancouver. A friend of 
ours, Mike Fraser - he’s a world-class 
engineer, works out of the Warehouse in 
Vancouver. His client list is like, Franz 
Ferdinand, AC/DC... He said he’d mix our 
album - if we made an album, he would 
mix it for a case of beer. So we took him 
up on it. At that point it became really 
viable to make an album because we knew 
at the very least it was gonna sound good. 
That vote of confidence goes a long way. 


R: What was it like going back to make a 
record with these guys after so long? 


T: It was really fun and we knew it wasn’t 
going to cost an awful lot. We knew we 
could borrow a little bit of money if we 
needed it and so we had a good idea of 
what we could spend. We had a really 
good sense of what would make it sound 
good and one of those elements was going 
into a super studio, Mushroom Studios in 
Vancouver, where we did the bed tracks, 
and that makes all the difference. Those 
are live drums; there are no overdubs on 
them. Some of the bass tracks are live, so I 
think that contributes to a super ambience. 
We couldn’t afford to stay in there to do 
the whole album but we did get in there for 
a weekend. We did the rest of it at Gord’s 
studio. 


fantastic, way less hecklers now. 

R: Was that a problem back in the day? 

T: Well, not really, it was kind of part of 
the thing. You know, people were into 
saying their piece and looking for 
opportunities to do that. 

R: / think it 9 s still kind of the same way. 

T: I hope so, you know? My daughter gets 
pissed when she sees a young kid dolled up 
in a punk-rock getup or something like 
that. I’m thinking, “Ah, it’s not....” 

R: Whatever , it y s still fun. 






R: What kind of a reaction have you 
gotten for the new record? 

T: Really 


T: Yeah, but when you’re that close to it, 
you think, “Oh, I was doing that yesterday, 


All photos taken from the Pointed Sticks official website http:// 
thepointedsticks.com/ For more info on the Pointed Sticks, visit 
this website or their myspace page at http://www.myspace.com/ 
thepointedsticks. 
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can’t you think of something new?” But, 
really, it’s a first move outward and the 
new will come later. First comes the primal 
scream. 

R: You must really appreciate , then, 
having the younger audiences being into 
your band . 

T: It’s totally fun, and yeah, they do come 
to the shows and they even cover our 
songs. I’ve heard bands playing our songs. 
My daughter was in Japan, she said that 
she heard a few bands covering our songs 
as well. 

R: I wonder why Japan in particular is so 
crazy about Canadian punk? 

T: Maybe it’s purity. There’s a purity in 
seclusion. 


what I felt was going on in punk rock and 
saw it get assimilated a little bit by the 
corporate world as much as it could. I got 
married, had my daughter, didn’t do much 
of anything other than playing in R&B and 
jazz bands. I play guitar now, that’s kind of 
different too. Now that’s my main 
instrument. 

R: Is that what you play with the other 
groups you do now? 

T: Yeah, Slowpoke and the Smoke, and I 
play with Rude Norton as well. 

R: All right , I think I’ve kept you from 
your amp repairs for long enough . 

T: Yeah, my ear’s sore. 

R: Yeah , mine too actually . 


R: Did you follow punk music much after T: It’s been a pleasure chatting with you. I 
the Pointed Sticks? look forward to more.* 


T: No, not really. I kind of saw the end of 
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WE NEED YOUR HELP!!!! Send us your 
music and we guarantee an honest review 
(though we prefer not to receive extreme 
political stuff). Include your mailing 
address and receive a free copy! 


Or are you an artist? 
We are looking for 
artistic content. If you 
send us something we 
can negotiate cash or 
promotional payment. 
Ask for details! 



























Hailing from Seattle Washington in America’s Pacific Northwest, 
Crucial Change has been active and productive for the past 6 
years. From their earliest demo Crucial Change have been putting 
out the kind of standoffish and uncompromising patriotic American 
skinhead music not heard since Stars & Stripes and the Arresting 
Officers ruled in the late ‘80s. My favorite time seeing them play 
was at a club in Seattle called Studio 7, where they shared the bill 
with The Templars, Alternate Action and The Butchers. I met 
people who had come from hundreds of miles away for the gig, and 
despite some police action, the show was awesome! Gigs like that 
aren’t uncommon for the guys either though; they’ve also shared 
the stage with top acts like Iron Cross, Murphy’s Law, Conflict, 
Crashed Out and Flatfoot 56! I finally got my copy of their newest 
release “33” on Germany’s Dim Records, and caught up Tyler, 
vocalist and guitarist for the band, to ask him a few questions. 






and experiences and you are very right that 
we are not on the very extreme edge. We 
are patriotic, pro working class, pro justice 
and pro the defense of our nation. The PC 
SHARP side of the skin and punk scenes 
has always tried to have a problem with us 
and label the band a certain way. What is 
so absurd about the whole situation is that 
all the Seattle folks that have a problem 
with myself and the band know that I come 
from a multi-racial family, but hey those 
are just facts haha. From releasing albums 
on Dim Records to wearing Endstufe 
shirts, we always rub them the wrong 
way. Besides that crowd, most fans know 
us and know what type of people we 
are. If one is intelligent enough to read our 
lyrics with an open mind, you'll find we 
are average working Americans, with quite 
a distaste for capitalism, not the 
schutzstoffel. 

S. S.: What kind of anti-Crucial Change 
propaganda is out there? What kind of 
shit are the shit-talkers talking? 

T. : Haha there is plenty of anti CC 
propaganda out there, especially in 
Seattle. We get the usual tags that patriotic 
bands are branded with...right wing, and/or 
"bonehead sympathizers." It's all a load of 
shit, but has pretty much led to shows in 
Seattle not being something easily 
attainable at the moment. From the start, 
some in this scene had a real disdain that 
we were being recognized from other 
states or other countries as "the" skinhead 
band from Seattle. They did not like that 
we did this our own way and flew no 
banners. There have been threats of 
violence from some in the Seattle scene 
over the most petty shit. As we gain more 
of a following, they get more desperate. 

S.S.: Keeping on a political tangent -what 
are your thoughts on Barak Obama , and 
specifically about his proposed health 
care initiative? 


T.: To me Barak Obama is just another 
politician, no better and no worse than the 
past. Regardless of his political affiliation, 
they are all out of touch with the common 
American and simply make their way 
telling us how we are supposed to 
think. Until the day our country truly 
follows the creed of a democracy and 
elects a common person, we will never 
know democracy, only pandering. As far 
as his health care proposal, I don't even 
pretend to understand everything 
proposed. I would support true universal 
health care in this country, because I 
believe we all have the basic right to attain 
treatment. Most of the backlash towards 
this health care proposal comes from 
insurance companies and neo-conservative 
business clowns. In the United States the 
gap between have and have not has never 
been greater. One day this kettle is going 
to blow, it's inevitable. 

S.S.: The new album has a great English 
language cover of Stolz by the German 
power-haus Boltse Onkelz , why did you 
choose it? / wouldn V have assumed that 
the Onkelz were on the radar for most 
North Americans . 

T.: Bohse Onkelz have been one of our 
favorite bands for years and you are right 
that most in North America would not be 
too exposed to a German band like 
this. Years ago I became acquainted with 
classic German acts from the 80's and early 
90's like the Onkelz, Endstufe, Storkraft 
and Freikorps. Probably because the 
music is in German that these acts do not 
gain as much of a following, but much of 
the music is far more original than a lot of 
the staple acts that North American skins 
always talk about. A lot of American kids 
need to understand the scene is much 
larger than 80's British and American Oi!. 

S.S.: What are things like in Seattle these 
days? Are there other skinhead bands 
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S.S.: Sports are a 
big deal in 
Seattle , you have 
a major-league 
franchise for 
everything (except 
0B hockey ?!), are 
you guys sports 
fans? 
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T.: There are 

some other 
skinhead bands 
around in Seattle 
like Noilse from 
Tacoma, Shot for 
Shot from Seattle 
and I’m not too 
sure of who else is 
around. Myself 
and the rest of the 
band are not very 
involved in the 
scene in Seattle 
and the bands that 
folks are 
supporting. Most 
of the music 
around this city is 
not true skinhead 
music or even 
punk, just the 
trendy greaser 
street rock 
thing. Pretty 
much: how can 
we kind of be 
skins, but make 
music that is 
extremely trendy 
and palatable with 
no controversy or 
statement? We do 
our own thing, 
they do theirs. 


fans, myself not as much as the other 
members. I like the Sounders, although I 
have not seen a game yet, and like any 
Seattlite I love the Hawks. We lost the 
Sonics basketball franchise last year to 
Oklahoma so no more b-ball, which kills 
me. 


S.S.: So what's the deal , / was excited to 
see you guys again at the 2008 East Coast 
oi! fest with the 4skins etc and you guys 
didn't show. What happened? I know 
you 'd have blown away a lot of folks. 

T.: That is true, we were a no-show at 
East Coast Oi! Fest and it was a real tough 
decision for us. We had been receiving all 
kinds of threats from Seattle dickheads 
about us playing and in many ways we 
would be strangers in a new city. The 
threats were going above and beyond the 
usual b.s. and getting really personal, and 
violent. In reality we probably could have 
played just fine, but we made the best 
decision we could at the time and I try to 
have no regrets. 

S. S.: I've been lucky enough to see you 
play a number of times , but not for a few 
years. Are you still playing live as much 
as you used to? Do you have any shows 
planned for this Spring / Summer? 

T. : We are not playing as much as we used 
to, especially in Seattle. Currently, we are 
trying to bring a new drummer for shows 
up to speed and we have a lot of great stuff 
in the works. I would like to play some 
more shows in your neck of the woods and 
also in California with our friends 
Brassic. Our main goal however is to 
travel to Germany for some shows in the 
following year. We love to play live and 
want to get back to it as soon as possible. 

S.S.: You've come North across the 
border into Canada a handful of times for 
gigs with Alternate Action , what are your 
thoughts on Canada and the skinhead / 
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punk music scene there? 

T.: I have really enjoyed playing for the 
Canadian skins/punks. There seems to be 
a much more vibrant scene there where 
kids value the music and don't get as 
caught up in crew drama and 
infighting. Of course, a Canadian skin 
might say differently, but from what I have 
scene Vancouver BC has a larger and more 
together movement than Seattle. 

S. S.: As / said earlier , you've played with 
a number of legendary bands , what has 
been the best show of your career so 
far? Do you have any dirt? 

T. : That is definitely a tough one. I really 
enjoyed playing Santa Cruz, CA on the 
2006 Crashed Out tour with local band 
Call to Arms. The show was at a Korean 
church that turned into a venue at night and 
there was a lot of kids, no bullshit and 
skins and punks were singing along to our 
songs as well as Crashed Out. Playing in 
BC during the same tour was also a real 
highlight for us. 


S. S.: I know you guys are getting a lot of 
support in Europe , have you guys got any 
plans to tour coming up? 

T. : Touring Europe is definitely in the 
works for us and has actually been a goal 
of ours for quite some time. It's tough to 
get the funds up to go, time off work etc, 
but I'm confident that it will be sooner than 
later. I would like to play a few dates in 
Germany and try and play France and 
Spain as well. I'm not stepping out on a 
limb when I say we can make it to Europe 
in 2011. 

S.S.: The lyrics to Wings of the Raven 
and Tree of Life are based on Norse 
mythology, where does the influence 
come from? Do band members identify as 
Odinist or pagan? 

T.: I have always been fascinated with 
Odinist mythology and indo-European 
religions in general, as I know our bassist 
Ryan is as well. I would not describe 
myself as Pagan, I've always been a simple 
agnostic, but the ideas and stories are 
intriguing and the imagery quite 








Read more about Crucial Change and contact the band at 
http://www.myspace.com/crucialchange 


powerful. Humans have always gained 
strength from religion and we relate 
current tribulations and battles with ancient 
times, especially with 'Wings of the 
Raven.' I would say that song is a rallying 
cry with a mythological and spiritual edge 
haha. 

S.S.: Tyler, it’s clear to see you're into 
tattoos . Are there any tattoos you're 
exceptionally proud of? Are there any 
artists / shops in Seattle you 'd like to give 
shout outs to? 

T.: I am definitely a man into tattoos and 
wish I could afford to get as much as I 
would like. Most my tattoos are fairly old 
and some need quite a bit of touching 
up. Most were got at Seattle Tattoo 
Emporium by this cool guy Hubba. He 



would always tattoo the skins and was 
familiar with the culture, so he never gave 
a shit about us coming in. Exceptionally 
proud of...I would say my Scottish rampart 
lions and Celtic bands around both wrists 
are some of my favorites. 

S.S.: Crucial Change has ties to the 
hardcore scene , how has that experience 
come to shape who you are? Do you have 
a lot of support from the hardcore scene? 

T.: Hardcore was always a big influence 
on us while forming the band and it 
evolved into a very more Oi! influenced 
sound. We used to get a lot of support 
from the hardcore scene in Seattle until it 
got overrun with more gangs and drama 
than one could imagine. I have not spoke 
with those individuals for years, but they 
always have a problem with everybody and 
I'm sure we are no different haha. True 
hardcore kids from around the world still 
support and us. To me their scene is all in 
the same boat with ours. 

S. S.: You guys run a blog called The 
Spirit of Yesterday , tell us about 
that Give us a top ten list of your all-time 
favourite American Oi! albums, 

T. : Ryan and I recently started The Spirit 
of Yesterday to cover bands past and 
present that do not necessarily get the 
respect they deserve. The blog is truly non 
-political and covers all ranges of acts from 
right to left. The site is a labor of love for 
us and it's been growing nicely. We 
figured we would cover bands that we 
always wanted to hear about and 
influenced us greatly. I've always been a 
believer that our scene is bigger then a few 
British and American acts. 
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Top ten American Oi! Albums: 

-Moonstomp: They Never See 
-Stars and Stripes: Shaved for Battle 
-Anti-Heros: That’s Right... 
-Anti-Heros: American Pie 
-YDL: Complete Collection 
-Stormwatch: Right to Remain Violent 
-Forced Reality 
-Kicker Boys 

-Arresting Officers: Patriotic Voice 
-The Rogues: Oi! Detroit 

S.S.: Aside from oi! and hardcore , are 
there any other styles of music you ’re a 
fan of? 

T.: I enjoy good classic rock n f roll, the 
likes of AC/DC, Rose Tattoo etc. Reggae 
and ska are listened to, but not as much as 
most skins these days. I’m a fan of old folk 
music like Woody Guthrie and Bob 
Dylan. Isn’t that pretty much what punk is, 
just sped up and loud? 


S. S.: So six years down and 2 full length 
albums to show for it, what’s next for 
Legion 33? 

T. : We plan to keep on trucking and 
currently a new album is nearing 
completion. We have over 10 songs 
written and plan to hit the studio in the 
next couple months to record a 3 song 
ep. Later in the year, or in early 2011, a 
full length will be dropped. The sound is 
becoming more melodic and a much wider 
range of subjects are being covered. We 
are not as angry at the scene as when ’33’ 
was recorded, those demons were 
exercised. The new material has the same 
patriotic edge with songs like ’Spirit of 
Yesterday’ and ’National Pride Rocker’ and 
another song delves into the plight of 
Iranian freedom fighters that our country 
ignores. In other words, we are not 
stopping by any means! Thanks for the 
interview and all the best to the Canadian 
punks and skins. We hope to see you all 
soon. ■ 
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“'"'"SET 

_ Although most of you readers live in Canada and the USA, you might want 
1 to visit The Netherlands one day. Well, / would, because next to the well- 
I known dogs, tulips and remarkable drugs policy, this tiny European coun - 
I try has got an interesting subculture scene! You probably know capital Am- 
| sterdam, but don't forget about working class Rotterdam and other great 
■ cities! With this scene report in your pocket, no doubt you will find coo! 

record stores, clothing - and tattoo shops and you will know about the good 
1 music and venues. 



Amsterdam Beat Club (Sixties sounds 
I and more, Amsterdam) 

| Live Injection (Ska/ Reggae/ Soul, Ro- 
- ermond) 

" Reggae Recipe (Ska/ Reggae, Amster- 
I dam) 

| Soul & Ska Explosion! (Ska/ Reggae/ 
Soul, Rotterdam) 

■ Support Your Scene (Oi/ Psychobilly, 

I Rotterdam) The Inkstitution Tattooing 

■ (Schieweg 141a, Rotterdam) 


25 to Life Tattoos (Pannekoekstraat 33a, 
Rotterdam) 

Dragon Tattoo (Kerkstraat 38, Eindhoven) 
King of Kings (Middelhoven 15a, Swal- 
men) 

On Edge (Zoutmanstraat 24, Den Haag) 
Rob Admiraal Tattoo Studio (Mamixstraat 
151) 

The Inkstitution Tattooing (Schieweg 141a. 
Rotterdam) 













Inside The. 




BtsclmrttL'r 


meuLieuT: nvmeiiiiiirn! 


I EBHL ELDfUine ETBHE! 

I 

- Punch; Ben Sherman, Fred Perry 
1 (Nieuwe Binnenweg 3) 

I Very Cherry; Lucky 13, Betty Page 
I Cloting (Botersloot 52a) 


I Demon Fuzz (Nieuwe Binnenweg 86) 

| De Platenboef (Nieuwe Binnenweg 
81a) 

1 EBHL fllUSIE UEflUES 

■ Exit (Mauritsstraat 173) 

Tiki’s Bar & Grill (Hartmanstraat 16a) 

■ WATT (West-Kruiskade 26-28) 


UBu_niin= 


I Discharger (Battle Oil, Amersfoort) 
Discipline (Streetpunk, Eindhoven) 

I Evil Conduct (Oi, Swalmen) 

I Gewapend Beton (Punk, Amsterdam) 

| Rude Rich and the High Notes (Ska, 

I Amsterdam) 

Rude and Visser/ Mr. Review (Ska, 

I Amsterdam) 

I Tech 9 (Hardcore/ streetpunk, Eindho- 
| ven) 

- The Cenobites (Psychobilly, Rotterdam) 
The Finn (Oil, Rotterdam) 

I The Bruiseheads (Oil, Tilburg) 

I The Madd (Sixties powerpop, Rotter- 
| dam) 

■ The Patrons (Streetpunk/ Oi, Gouda) 


PKyitCTWAYHtffl 

tour 


tlisrhapiu'r 

VraoreOmuw 

■d»FnCT|6lHfe^n 


I Kill »’ 

u 




n ViaODS 

Outlaw 


mmx*3'AOiiw 0 W 

IKAJUITBAR. SCHIEDAM 














The Templars, if you don’t know, are undoubtedly the biggest 
skinhead band to come out of North America. Since 1991 Carl & 
Phil Templar can be found on over 40 releases as The Templars, 
but also feature as members in bands like Stamford Bridge, Wod- 
nes Thegnas, Stomper 98, First Strike, The Truants and The 
Butchers. On top of the fore mentioned projects, Carl also runs a 
clothing company called Hammersmith, while Phi! runs his own, 
Waterloo Services, and commands the dance floor as a deejay 
with NYC’s Legio SPQR. Wondering where they found the time 
for all of this, we caught up with the fellas in December 2009. 


Subculture Spirit: When did the 
Templars start as a band , and how did 
you initially meet? 

Phil: We started playing around 
with music in 

1990, just Carl & \_ 

I... Carl lived a 10 

minute walk from 

my house so it / 

was easy to write/ ' 

play music all the time... 

our friends coerced us to play a gig 

they were setting up in 1992 so we 

grabbed a friend who we knew played 

bass and started as a 3 piece outfit. J 

Carl: A friend of mine from school 
introduced me to Phil. We didn't meet 
again until a year later. We starting 
jamming in my parents garage, doing 
cover songs. Finally we decided to make it 
a real band and write our own songs. 

S.S.: Unlike other skinhead bands , the 
Templars is linked to imagery ; and themes 
connected to medieval history. What y for 


you , is the correlation behveen 
^ medieval history and punk music? 
Did you both share this initial interest 
in medieval history? 

P: The Templars were a powerful 
religious order 
/ that believed in 
self-sacrifice & 
ultimate bravery, 
\ they were 
v eventually used & 
destroyed by the same 
people that they helped... political 
factions use kids today to divide the 
masses and destroy music scenes that 
were never meant to be political in the 
" first place, political wankers are 
users and cause nothing but problems in 
punk/Oi music. 

C: We’re both big history buffs. I’m more 
into the earlier and pre-medieval period. 
Phil came up with the Templars and I liked 
the idea. They have a fascinating history. 
I’ve been told by a lot of fans that we 
turned them onto the historical Templars. 





S.S.: Did you initially share the same C: It’s L 

musical influences or did each of you portable, so jj.jB 

inject your own distinct musical tastes it’s wherever 

into the project? i t s ^^llp 

P: Yeah we did share the same tastes | * Wm 

which made it easy for us to get along and S.S.: Your 1 

write songs etc etc... we weren’t clones but recordings ■; 

we basically like all the same bands and have a token I f/* 

using each other’s own creativity we put it stripped- 1 1L 

all together. down, raw I ^ ^ r ^ 

sound that a * #%%# 

C: Yeah, we both have a wide range of lot of people 
musical influences and generally like the say i s Mjt 
same music, but we both manage to bring purposeful 
in different influences into our music. and # 

reminiscent 

S.S.: Since its initial conception , the hand of classic nip mpT qjucr 
has undergone many line-up changes. French 1 o 1 1 11 ji l\vJ 

Could you introduce former members of Oi! Is this RETURN OF Jacques de molay 

the band and the current line-up? s o u n d T EFTQ RS 

consciously 



P: First line was me, Carl and Don (bass), raw, or are 
that went from 1992-1995, we replaced you just 
Don with Perry in 1995 and brought in a cheap? 
second guitarist Chet in 2000, Perry left for 
a little bit in 2006 and came back a year in P : We 

2007, Chet left in 2007 and was replaced recorded like 
by Chris. When Perry left he was replaced all the early 
by Matt temporarily on bass. French/ 

British punk/ 

S.S.: Has the current line-up played on Oi we grew 
any Templars recordings? up on... we 

loved that 

P:Nope... sound and 

wanted to 

S.S.: Have any particular line-up changes continue that 
affected the original sound and idea trend. Labels 
behind the Templars? like 77KK, 

Chiswick, 

P: No, because it is still Carl and I that do Raw Records 
all the recordings & write music... Perry and other 
may supply some lyrics but not music. small 

independent 

S.S.: What is “Acre Studios,” and is it Brit/French 
really just your garage? labels put 

classics out 

P: That’s the place where anthems are w ith that 
created... in other words, a garage or attic, sound. The 




you do w/o compromise then you can 
never stagnate. 


C: It’s something we love doing. It’s 
a creative outlet. We’re not doing it 
for money or fame. 


raw sound 
of the streets!! 
DIY doesn’t 
mean cheap!! 


C: I don’t like 
the time 
constraints and ~ pressure of being 

in a real recording studio. I’m a bit of a 
control freak when it comes to recording 
and like the ability to work on music at my 
own leisure. 


S.S.: Do you have any 
difficulties emulating Templars 
recordings during live shows? In 
particular , the guitar tracks on Templars 
recordings are layered and , unlike other 
bands , are played very clean . Is it hard to 
replicate this on stage? 

P: That’s one of the main reasons why we 
added a second guitarist to give us a 
layered sound like on the records, a fuller 
sound for us that would make Carl’s job 
easier... playing guitar & singing and not 
worrying about all the little guitar parts 
that he couldn’t do by himself. 


C: It is difficult. But I don’t think live 
S.S.: Have you ever felt pressured to shows are supposed to sound like the 
change the sound of the recordings to a records. If you want to hear the records 
more mainstream , more produced sound? stay at home and listen to them. Live 

shows are a completely different thing. 


C: I’m not a big fan of that over-produced 
sound. The music doesn’t seem to have 
much feeling when it’s done like that. 

S.S.: Most (or all?) of your albums were 
entirely created by the band members 
themselves- from song-writing to 
recording and mixing tracks . How have 
you guys continually released material for 
18 years without stagnating? 

P: When you are true to the music & 
yourself and have a true passion for what 
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P: We did a big studio sound with “Omne 

Datum Optimum” to show that we can S.S.: You have released material on the 
sound big & beefy like alot the fake trendy 
“streetpunk” that was coming out. Great 
release in my opinion and we re-did some 
of the older songs to give it the beefy 
sound. 


■j 







labels GMM, TKO, Oi! The Boat , Vulture 
Rock , Dim , DSS, Knockout , etc. Are 
there any other labels that you hope to 
work with in the future? 

P: None that I can think of right away... 

S.S.: Phil , as a DJ and record collector , 
do you have any favourite record labels 
past or present? 

P: Too many to list my friend because I 
have quite a varied taste in music. 

S.S.: There have been a few releases on 
your own , Templecombe Records . What 
has the label released? 

P: Pretty much re-releases of older 
material and the last 3 albums we released 
as well as the 45 releases. 

S.S.: Which has been your favourite 
album/EP so far? Any particular 
favourite tracks? 

P: My personal faves are “1118-1312”, 
“Outremer”, “Phase 2” and the “Out Of 
The Darkness” & “Night Of The Seagulls” 
45s. 

C: “1118-1312”, “Outremer” and the split 
with the Glory Stompers. 

S.S.: So far , you’ve put out splits with 
bands such as Oxblood , Devilskins, 
Stomper 98, Gundog, Crashed Out . Any 
particular favourites to work with? 

P: All of the bands we’ve done splits have 
been great people/bands... we only do 
splits with people we know or are good 
friends with. 

S.S.: In 1996 you put out a split with The 
Glory Stompers from Canada . Any 
intention on working with Canadian 
bands in the future? Are there any that 
currently interest you? 


TEIf1PLIM£ PARTIAL 
HIEPBRBRBIJU: 

BLBUR1B 

• The Return of Jacques DeMolay 

- 1994 - Dim Records 

• Phase II - 1997 - Dim Records 
Germany/Vulture Rock 

• Omne Datum Optimum - 1999 - 
GMM Records 

• Homs of Hattin - 2001 - GMM 
Records 

• Outremer 2005 - GMM Records 

EPS RRB T”Ss 

• The Poor Knights of Acre - 1993 

- Sonic Aggression 

• Clockwork Orange Horrorshow 
(double 7") - 1995 - Vulture 
Rock 

• La noche de las gaviotas(sic) 

(aka Night of the Seagulls) - 
1997 - Headache Records. 

• Milites Templi - 2000 - TKO/ 
Templecombe 

• The French Connection - 2004 - 
Bords de Seine 

• Out of the Darkness - 2008 - 
TKO/T emplecombe 

• Beauseant (mini CD)- 1994 - 
Dim Records 

• 1118-1312 (CD/10")- 1997 -Do 
A Runner/Go-Kart 

• I.S.P. Connection (with Stomper 
98 and Vortex) - DSS/Cargo 
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P: Greg’s new band Alternate Action are 
great... wouldn’t mind doing something 
with them. 

18. What are some new bands that have 
impressed you? 

P: 45 Adapters, Hammer & The Nails... 

S.S.: On your myspace, you mention your 
influences as being primarily European 
and British Oi! and rock n’ roll bands. 
Do you listen to music outside of the 
typical scene genres? If so, have these 
other genres played a part in shaping 
your music? 

P: Hells yeah I listen to other music 
genres... as a musician you have to open to 
other genres, I’m not saying I listen to 
gospel & country bluegrass, but yeah 1 
listen to other things besides punk/Oi 
music... same with Carl, that’s why we are 
not your typical Oi Oi band. 

S.S.: As song writers, what would you say 
is the most important element of the 
music you create? Le. lyrics, chord 
progressions, rhythm... 


S.S.: For several years different band 
members have lived in different cities. 
How have you overcome the obstacle oj 
distance in terms of collaborating and 
playing gigs? 

P: We just make it happen... when Carl 
was living overseas we didn’t play as 
many shows, when he would come back 
we made sure we would record as much as 
possible before he split again. It was tough 
but we survived. 

S.S.: What was the motivation behind the 
many side-projects of The Templars such 
as The Butchers, Wodnes Thegnas, 
Stamford Bridge, Stomper 98? Have 
these side-projects detracted or 
contributed to the Templars' momentum? 

P: Just different shit we were doing at the 
time... Stomper 98 wasn’t a side project, 
they were a band before I joined. They 
used to do shows with us when we played 
Germany. They had some drummer 
problems so I replaced their old 
drummer. I guess playing with all these 
bands increases the legacy the Templars 
have on Oi Oi music hahaha! 



P: I’d say lyrical content is definitely 

important, lyrics deliver a message... 

anyone can write a great song with 
all the superb 
progressions 
and include the 
best sounding 
chorus or hook 
but at the end of 
the day it is what 
you’re saying that 
is important. 

C: The music 

usually comes 
pretty easily. The 
lyrics are the 
tough part. 


C: The side-projects are a way for us to 
express ourselves in a different way and a 
way to stay musically active. 

S.S.: So what exactly are Stamford Bridge 
and Tartan Mushroom? Are there any 
recordings by these bands? 

P: Side projects that’s all... there are 
recordings as well and more to come in the 
future. 

C: Tartan Mushroom is something we 
were working on with the guys from the 
Stalkers. We’ve got one song on our 
MySpace page, but nothing has been 
released. Stamford Bridge is a more 
melodic side project. We’ve released one 
7” so far, a split with Bastards Choir on 








Oi! the Boat Records. Scandinavian culture? That being said , 

what is your view on the genre of Viking 
S.S.: Can you tell us a bit about rock? 

Hammersmith Clothing, Waterloo 

Services and the SPQR Reggae C: I’ve never had a problem with it and I 
collective? love Viking rock. 

P: Hammersmith is Carl’s clothing line S.S.: Between pursuing careers, running 
project, Waterloo Services is my clothing companies (such as Waterloo Services 
line project, Legio SPQR is myself and a and Hammersmith), DJing, playing in 
few friends that spin records/DJ together bands based out of Germany, etc, how do 
whenever we get the chance... playing you find time to write and record new 
subculture music. Templars material? Do you prioritize the 

band? 

C: I had some ideas for clothes and 

nobody else was having stuff made from P: There is always time to write new 
scratch. I hope to keep putting out new material... the problem is finding that 
stuff whenever I get the funds to do so. time, hahahah. In all my projects, I 

consider the Templars my number T 
S.S.: Phil, not only do you play in a few priority. 
popular skinhead bands, but you are also 

a doctor. Do you ever struggle with dual C: There’s always time to be creative, but 
identities? I must admit we’ve slowed down a bit. 

P: Nah not really, I keep my personal life S,S,: Has being a multi-racial skinhead 
out of my work life... some close work band ever been a source of pressure for 
associates know about my life and respect you to adopt a certain political stance? 
me and give me my personal space. 

P: The band is and has always been anti- 
S.S.: Carl, you have a master y s degree in racist & anti-political... ever since our first 
Scandinavian languages and culture, record we had songs that denounce racism 
have you ever felt like you had trouble & extreme politics (right or left)... if 
bridging your interest and involvement people/groups still can’t see that then they 
with skinhead culture with that of are just fucking stupid and need to get a 
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life... like all those computer nerdskins out 
there writing these manifestos on who is a 
good skin and who is a bad skin. These so 
-called skins have heroes that have been 
involved in extreme far-right bands less 
than 10 years ago, so now these “heroes” 
switch over to the extreme and are now 
considered “good” people, gimme a 
fucking break. We have NEVER played 
right wing shows and I’d like to see 
someone say different and prove it. 

S.S.: The Templars have played gigs all 
over North America and Europe. Are 
there any countries that you haven 7 
played that you hope to get to in the 
future? 


view? Has it been hard playing Oil music 
all these years? 

P: There are always die-hards that stick 
around, you’re right though... a lot of 
people come & go, but there’s always a 
part of the crowd that are familiar faces 
that we’ve seen for years and I’m sure they 
ain’t going anywhere. 

C: If you’re really into it, then it doesn’t 
matter if you get older because it’s till part 
of you. 

S.S.: What 9 s next for the Templars- any 
new releases coming out, any gigs 
booked? 


P: We’ve never played in Japan, Finland, 
Denmark, Brazil or Holland, we’d like to 
return to Italy, Sweden & France. 

S.S.: What would you say as been the 
most rewarding experience for the 
Templars so far? 

P: Travelling to other countries and 
meeting great people abroad. 

S.S.: Many people see being skinhead or 
punk rock as a phase in life. Often, it is 
associated with teenage anger that people 
swallow or grow out of in later 
years. What do you think of this 


P: Yup, got some releases slated... some 
splits and still working on a full length but 
we’re taking our time. As far as gigs, a few 
here & there... some in Germany coming 
up which is always fun. 

S.S.: Phil, you once stated in an interview 
that you “will continue to play as long as 
the friends and diehards want us, and 
provided we get weekend leave from the 
nursing home." Do you still stand by 
this? Any sign of letting up? 

P: I stick to what I said 100%... We’re not 
going anywhere anytime soon!! Stay true 
to the cause folks! ■ 
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Iron Virgin , The Frenchies, The Jook, 
Daybreak, £ 1/60 Baggins , Crackers, i/icl 
/or, BOOT POWER! 

Tony Crazeekid & company have been 
running this blog since ’08, and it’s Mecca 
for Glam. /Vo S/iiZ. ffTto/ ///er do is unreal 
(if you’re at all interested in the genre). 
They have made available the soundtrack 
for the lost youth cults of the 1970s , the 
ones that paved the way for punk in ‘77. 
There are hundreds of rare and obscure 
45s uploaded to listen to, Lots of kitsch, lots 
of fun and a fair shake of snotty youth re¬ 
bellion. Slaughter and his dogs asked us 
quite some time ago where all the boot boys 
went; if you see him before / do, tell him to 
check out http: /7 c r a z e e k i d s - 
music, blouspot. com/. 


THIW 
TBP l®= 

1. Jook "Crazy kids" 

2. Menace "Screwed up" 

3. Subculure "Loud and 
clear" 

4. The Sweet "Fox on the 
run" 

5. La Souris Deglinguee 
"Weekend sauvage" 

6. Iron Virgin "Rebel rules" 

7. The Veros "Glory boys" 

8. Third World War "A 
Little Bit Of Urban 
Rock" 

9. The Rings “I wanna be 
free" 

10. Tiger "I am an animal" 


























Utte vie line eicn ? 

Zines have long facilitated and supported subculture scenes 
around the world - from 1970s UK zines such as ‘ Sniffin’ 
Glue’ to today’s various punk and oi ! publications, zines have 
worked to give much needed exposure to punk bands 
marginalized by mainstream press, and have given readers 
much needed access to underground music. One of my 
favourite zines of all time is UVPR?, a French fanzine that 
has been in press since 1997. Since its beginning, seven issues 
of the zine have been printed', the first issue having a run of 
200, and the latest issue having a run of 1500. The success of 
the UVPR ? has been a result of its well-researched and 
passionate articles, as well as the selective and detailed 
interviews of bands. As an effect of its success in reaching the 
masses, UVPR? also became a record label in 2004, releasing 
fifteen EPs and albums by French bands to date. I recently 
had the pleasure of interviewing Ben, editor and creator of 
UVPR? to ask him about its history and its future. Having 
produced the zine for 13 years, run the label for 6 years, and 
promoted shows throughout France, Ben had a lot to say 
about what it takes to stand by your product and to support the 
scene... 

after some time and after having a bit more 
experience, I tried to develop my own 
vision of the oi! scene and the skinhead 
(counter-) culture. Usually I try to find 
bands who have social and rebellious lyrics 
but are not directly involved in politics. We 
think that this is the strongest way for an 
oi! band to be. The label was a logical 
following at the time I created it in 2004. 

S.S. : For all the Anglophiles out there, 
what does Une Vie Pour Rien? mean and 
why did you choose it for your name? 

B : It means “A life for nothing?”. It was 
the title from a song by Camera Si lens - 
my favourite French oi! band from the 
80's. This song is from their second era, 
which was more soul and reggae, but I 
love this period of the band too. I don't 
remember really why I choose it, maybe I 
was still an adolescent... 



unc oie © 
Pout cten? 



Subculture Spirit: 
Give us some 
background 
details about both 
UVPR ? label and 
zine. 

Ben : I began the 
zine “Une Vie Pour 
Rien?” in Spring 
1997. At the 

beginning I was 
just a young 
skinhead who had 
spare time and 
wanted to make 
something for the 
scene. Concerts, 
music, rebellion 
was all my life, I 

wanted to give 

something back to 
the scene... But 
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5.5. : So far you have put out 7 issues of 
UVPR?. Has the zine changed in terms of 
quality and content over the years? Do 
you feel like it has improved? 

B : Yes, for sure, on the first issue, it was 
just a classic oi! zine with basic interviews, 
reviews, and layout. The main originality 
of it was the colour page in the middle 
with archived pictures from old and new 
oi! bands. In the second issue we did a tape 
with it. There was demo and live songs 
from the bands interviewed and from rare 
recordings from old oi! bands (my friend 
David/ Little helped me with this since the 
begining as he is a big archivist). In the 
third issue we began to professionally print 
it with a better layout. But I think the 
biggest change was in the 4 th issue when 
we began to make all of our interviews 
live, to work more on them, and to release 
a 7” EP with it (with unreleased songs by 
the bands interviewed). We made lot more 
copies of the fanzine too through the years, 
from 200 at the begining to 1500 for the 
last issues. 

5.5. : You have interviewed quite a few 
characters and bands for UVPR? 
including Roi Pearce, Tai-Luc, Camera 
Silens, The Templars, and others. What 
has been your favorite interview to date 
and for what reason? 


B ; My favourite one was Nabat. The 
interview was under ideal conditions: I was 
in Bologna, their city. Steno the singer 
invited me to the rehearsal studio he 
created, and also where he kept all the 
archives from CAS records/ Nabat. So we 
had all afternoon to talk, to look through 
his archives and to do the interview. I 
speak Italian, so it was easier and Nabat is 
my favourite band of all time, for the 
music and also for the spirit. I think they 
had a more progressive spirit then lot of 
bands from the 80's, but still had a true 
street spirit: all of the band spirit was based 
on working class life experience, not on 
political theories. 

S.S : From what I understand , all of 
UVPR? interviews were conducted live. 
What do you think are the advantages of 
doing live interviews? Were you ever 
tempted to do interviews via email so that 
you could get in touch with non-local 
groups? 

B : Yes it's very important, I try to really 
develop the interview questions to get the 
band to speak a lot about the lyrics, the 
spirit, and I avoid questions about the 
formation, the discography and all the 
classic questions. I prepare them a lot with 
archives, previous interviews, lyrics from 
the band, and I try to make the interviews 
like a discussion at points. This is 



une t*ie © 
Pour ricn 1 



une Die 
Pour rien ? 



une oie 
Pour rien l 
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impossible to do by email. I think (and 
know by experience) that a lot of people 
develop a lot more on their ideas when 
they are in person, talking like in a 
discussion face to face as opposed to 
behind a computer. 

The incovenience is that some 
people don't like live interviews or are not 
in confident because they are not used to it. 
And of course you can't have live 
interviews with all the bands you want 
because of geographical barriers. 
Sometimes you can try to catch the bands 
at a concert but I don't like this so much 
because it is always rushed and the guys 
usually prefer to drink and have a laugh 
rather than have a serious discussion (and I 
understand that!). So it’s really hard to 
make a good interview under these 
conditions. But Cian from Riot 77 zine can 
do this, he is really talented at it... the best 
interviewer I know, so I would like to see 
how he does it. 

I prefer to be in a calm place, at 
the interviewed people's home for 
example, with as much time as I want. As I 


have travelled quite a bit, I have been able 
to interview under these conditions bands 
from Italy, Hungary, Slovakia, Lituania, 
Belarus, Poland, England, USA, Russia, 
Canada, and of course from all over 
France... 

S.S.: Rumour has it that there might not 
be an 8th issue of UVPR? Are the 
rumours true , or are you guys planning 
on putting more out in the future? 

B : Hum, I have not heard this rumour, 
ahah... It takes a lot of motivation as the 
work is huge and it takes a long time (at 
least 6 months for preparing, making and 
re-transcribing the interviews, writing the 
articles, doing the layout, and at the end, 
the hard review time...) to make a complete 
issue. I would like to put out some more, 
and I have lot of ideas for interviews, but 
at the moment I know that I do not have 
the motivation to see it through to the end. 

S.S.: What inspired you to put out records 









in addition to the zine? 

B : It was a natural transition... you 
interview great new bands, and then you 
want to make the readers hear their music 
too! A 7” EP with the zine is the perfect 
way to do this... 

S.S. : The UVPR? label is quite unique in 
that it is exclusively dedicated to French 
bands . What motivated you to create such 
a label? Have you ever considered 
releasing non-French bands? 

B : Yes, the idea since the beginning was 
to dedicate the label to French bands. I 
think it is very important to have a strong 
identity for a label. That way, people know 
that if a band was issued on this label they 
can buy it and they will probably like it. 
There is lot of ways to create an identity, 
but releasing only French oi! bands seemed 
to me to be a good way to create a strong 
identity which reflected our spirit. 
Nowadays, I think that not a lot of oi! 


labels have an identity like the one that No 
Future (or Chaos Production here, or CAS 
Records in Italy) had at the time. Talking 
about No Future, they had also a strong 
identity on the layout side which is 
something I would also like for the label, 
but it is not easy to find the good graphic 
design artist for that. I am really working 
on that right now. I hope I found the good 
one this time! 

S.S.: What releases do you have in the 
works for UVPR? 

B : Our big project right now is actually 
the new Hardtimes album. Their first real 
album was a compilation of their previous 
EPs. For the first time ever, the band has 
gone to a good studio and made the new 
album really good. It is a big project, as the 
band is growing quite a lot, and we are 
releasing it on CD, vinyl and vinyl + 
photobook: 32 pictures from their crew, 
taken by a professional photographer who 
followed them. I am really impatient to see 











it printed. Everything is currently in print 
and pressing at the factory... 


S.S.: I’ve noticed that a number of 

UVPR? bands are self-identifying as 
SHARP, do you only promote this aspect 
of the subculture? 

B : It’s not easy to respond quickly to this 
one. I have to explain the context at little 
bit. In France, in the 80's (after ‘83 and the 
glory days of French oi!) the skinhead 
scene was pretty much only right wing, 
and in the 90's it was nearly dead, and then 
there was a revival in a more non-political 
way at the end of the 90's: “a working 
class protest, nothing more nothing less.” I 
think at that time we were more equivalent 
to the trads in North America. Then the 
redskins arrived here behind the band 
Brigada Flores Magon and became very 
important. At one point we were sick of 
being called redskins by some, and non¬ 
political, fascist or borderline by the 


redskins (because we are not radical anti¬ 
fascist militants). So we made this 
statement: u we are skinheads, in the 
traditionnal way, we don't like right wing, 
so we are SFIARP, in the original way.” 

The problem I think was that, 
even if we are all anti-racist on a personal 
level, and most of us are -more or less- left 
wing (but don't mix it directly to the 
skinhead scene), we had no interest in the 
duality fascist/ anti-fascism militancy. We 
wanted to avoid this duality, but some 
people putted us even more into that, and it 
was quite hard. So most of our friends and 
members from the bands we support are 
personally anti-racist, but not radical anti¬ 
fascist militants, and actually anybody can 
put what he wants behind the SHARP 
label. So lot of us left this label, some kept 
it and even made the French mentality 
change a bit for the last 1-2 years. And of 
course some friends and bands we support 
never went with any label and that's OK 
too. 

S.S.: What do you think of French bands 
that release music with English lyrics so 
that their songs are more accessible to a 
wider audience? 

B : French bands don't sing in English to 
be accessible to a wider audience. Every 
native English speaker can't understand a 
fucking froggie sing in what he thinks to 
be English. And even if we can sing 
something understandable in English, our 
fucking French accent is good to hear only 
at bed by girls, not in a punk-rock song! 

There are two reasons why 



46 










French bands sing 
in English: Firstly 
some bands 
believe that 
English language 
rocks more. 
That's the 
case for the 
Janitors for 
example, 
even if they 
also wrote 
fucking good 
lyrics in 
French in the 
beginning. And 
mainly I would 
say that writing 
good lyrics in 
French is very 
hard. It is hard 
to say things in 
few words in 
French, and 
much easier in 
English. And also 
when you have 
nothing really 
orginal to say, it is 
easier to say it in 
English for the 
French audience. I 
prefer French- 
singing bands, 
but I can 
understand 
why bands 
sing in 
English... 
when your 
lyrics aren’t 
very good in 
French, they can 
easily become 
ridiculous... 

S.S.: You have 
promoted quite 
a few shows in 


France as well. What is the scene like in 
Nantes as compared to Paris? Is it 
difficult to get large number of people out 
to shows? 

B : I have organized shows in Paris and in 
Nantes, and the main difference is that the 
atmosphere is really better in Nantes. Paris 
has always had a big crew culture in the 
skinhead scene. With political atmosphere, 
there has always been lot of problems 
between crews, and skinhead shows are 
usually a bit nervous in Paris. In the West 
of France everybody knows each other, 
there are sometimes fights at the shows but 
it is only 1 to 1 quick fights, and after 5 
minutes everybody forgets about it. In 
Paris it was not at all like that... We have a 
very good scene here in West of France, 
we usually have between 120 and 250 
people at shows, which is not bad at all for 
a city like ours. We would like to have 
more, but, oh well, France is not Germany, 
we don't have a strong rock'n'roll culture in 
general, and for a long time young rebels 
are more into hip hop here than in any kind 
of rock'n'roll. 

S.S.: What are some of the big acts that 
you have brought to France so far? 

B: The biggest concert I was involved in 
(with other people, on a festival in South 
West of France, Salles Curan) was The 
Oppressed about 4-5 years ago. There were 
about 500 people at the show... friends 
from everywhere in France. I booked The 
Janitors and Bombardiers to support them, 
and it was a fantastic weekend. I think that 
for most of my friends it is one of their 
best concert memories, for a French 
concert at least. 

In Paris we did a Hardskin show 
with a bunch of French bands, and it was 
fantastic. In Nantes, we have done 
Trotskids, an old french punk band, 
Menace, Nabat (this one was a bit special 
for me...), but the one we had the most 
people at was an exclusively French bands 






concert: Bombardiers, Survetskins, and 
The Headliners. We finished with an after 
party at our home with 60 other people... it 
was so pack that there was no place to 
move ! 

S.S.: Could you please list your favorite 
10 French bands of all time? 

B: Camera Silens is my favourite French 
oi! band, both for the music and the lyrics. 
La Souris Deglinguee is my favourite all 
time band, but it is a really French thing, 
since the lyrics are very important on their 
first few albums... Kidnapp for the punk 
side. Les Teckels also, I followed them 
from the beginning and it was the main 
band from the first revival that I was 
involved in. L'Infanterie Sauvage is the 
classic French oi! Band. After that I would 
say Toltshock, The Janitors, Bombardiers, 
and Hardtimes which are all more personal 
bands cause I have seen most of their 
concerts... 

S.S.: What do you think of the Quebecois 
scene in Canada? Do you feel as though 
there is a lot of mutual support between 
Francophone bands in Canada and 
French bands? 

B: The scene there is small but good, I like 
Esclaves Salaries, Jeunesse Apatride, and 
La Gachette. All of these bands have 
played in France, and there is mutual 
support beetween Francophone bands in 
Canada and French bands. But it is 
marginal. There is always something 
special for sure between us, but it is quite 
far away... 

S.S.: I understand that UVPR? has been 
around since 1997 ... 13 years is a long 
time to be involved in putting out lines 
and music and not a lot of small 
companies seem to have that longevity. 
What inspires you to keep with it, and 
what do you think are some of the biggest 
obstacles that you have had to overcome? 
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UVPRV15 - Hardtimes “Life is a 
Battelfleld” LP + photobook/ CD (Out 
May 5 th , 2010) 

UVPRV 14 - “Oi! V Album” LP 

UVPRV 13 - Gonna Get Yours “The 
hidden side of happiness” EP 

UVPRV 12 - The Headliners EP 

UVPRV 11 - Hardxtimes "Demain nous 
appartient" EP 

UVPRV 10- The Daltonz EP 

UVPRV 9- The Rudes ’’Join The Army” 
EP 

UVPRV 8/ UVPRCD 2 - Lutece Borgia 
’’Long Live Summer" LP/ CD 

UVPRV 11 UVPRCD 1 - The Janitors 
"Work” LP/ CD 

UVPRV 6- UVPRCD 3 - HardxTimes 
"We take shit from no one" LP/ CD 
+DVD 

UVPRV 5- St Georges B "Nos annees 
chaos" EP 

UVPRV 4- Lutece borgia and The 
Janitors "Looting the pubs" EP 

UVPRV III: Moonlight Wankers "Nes 
pour etre sauvages" EP 

UVPRV 2- The Janitors "Bloody 
Boredom" EP 

UVPRV 1 - Swingo Porkies Picture EP 















B: Motivation is a 
requirement as I 
explained for the 
zine. And time is 
a huge obstacle 
when you have 
a big family and 
full time job, but 
| as I have neither 
% one nor the 
other, there is no 
reason to stop. 
Of course not 
everyone will 
love you, so you 
have to have 
strong friends and 
people involved 
with you to keep the 
motivation. It is 
easy to be 
motivated when 
you have a big 
crew in your 
life, a lot of 
bands, and a lot of 
concerts. If your 
scene is declining 
and there are 
fewer people at 
shows, it is hard to 
keep motivated and 
to keep the faith. 

The money can be a 
problem too for 
small compagnies, 
as you have to put 
personal money 
and don't know 
when you will 
get it back, 
sometimes it can 
take 2, 3 or 4 
years. I am lucky 
that if I had to put 
money in the label 
and fanzine, I have 
always sold the 


stuff I issued (with more or less time) so 
the label finances are only reasonably 
negative. 

S.S.: Do you have any tips for individuals 
who are thinking about putting together 
their own subculture zine? 

B: Firstly, do live interviews! This isn’t 
necessary, but you should make interesting 
interviews and articles. It is not really 
interesting for a band to respond every 
month to the same questions about their 
differents line-up, how they write a song 
and what they have released. So naturally, 
if it is not interesting for them to respond, 
their responses will not be interesting. Take 
information about the bands, try to 
understand the spirit, the background, read 
the lyrics, analyze them, and you'll write 
good interviews. After that, the rest is a 
detail, but if you can make an original 
layout (no big tint area picture with no 
readable text on it please!) and a good 
quality printing that's great too. And if 
after the first or the 10 th issue you are 
really happy of the product you are issuing, 
send a lot of them as promo to fanzines/ 
mailorders, and you'll see that its not 
always true that “only fanzine writers read 
fanzines.” 

S.S.: What about tips for people wanting 
to put out independent records? 

B : Don't issue CDs! It is a nearly dead 
format. Not only will you be putting out an 
ugly and bad quality thing, you'll keep 
them for years because nobody buys them 
anymore. 

Issuing vinyl is great but it is not 
always easy as there are different steps 
(mastering, laquer, development, pressing, 
the layout of course, and I don't know all 
the technical terms in English) and if you 
make one in a bad way it can be a big 
problem. So take advice from someone 
who is experienced. Usually the people I 
help issue records call me at least 5-6 times 
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during the production process... 

Personally, as I said before I think 
a label must have an identity, and for that 
you need good bands, a spirit, and a 
graphic artist, so try to think about that 
beforehand. I don’t think that a label can 
run thinking: “I issue a band because I like 
it, and that's it,” but that's only my 
opinion. 

A last thing, think long and hard 
about the fact that you will not get your 
money back in 3 months. Especially at the 
beginning of a label, it can take years to 


break even, so you have to have money in 
advance for several records. 

S.S.: So what's next for UVPR? You've 
put out zines y records , and are putting on 
shows ... next stop world domination? 

B: No the next step is to go to Rennes (100 
km from here) tomorrow to support my 
friends the Headliners who are playing 
with Streetdogs and making a good party 
with all my friends that will be there! ■ 
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INTERVIEW BY ROBIN SCIIltOFEEL 


Some groups need no introduction, but here’s one anyway. Formed near 
Manchster, UK in 1976, the Buzzcocks - side by side with the Clash and 
the Sex Pistols - are a part of that pantheon of unbelievable bands that 
changed music as the world knew it. With the recent reissue of their clas¬ 
sic first three albums, they’ve embarked on a different kind of tour, per¬ 
forming Another Music in a Different Kitchen and Love Bites back to 
back in entirety. Shortly before the band’s stop in Edmonton, I spoke 
with guitarist Steve Diggle over the phone about Malcolm McLaren’s 
final sendoff, the bizarre train of thought that led to penning 
“Autonomy” and the need for a real shake-up in modern music. 


R: 77 n good, thanks. 

S: That’s good. I’m just recovering from 
Malcolm McLaren’s funeral yesterday. 1 
didn't have much sleep. 

R: Right, we were supposed to talk yes¬ 
terday hut you didn’t get back in time. 
Are you interested in talking about that a 
bit? 

S: Well l mean, yes, in a sense. We 
brought the Sex Pistols to Manchester. 1 
remember Malcolm McLaren very' well, 
obviously an inspiration and a catalyst to 
the whole thing. It was kind of weird to 
see him go off in a coffin yesterday. 


S: It’s kind of happening a lot these days 
with people from our generation. But 
yeah, it was a moving and incredible 
thing. It was like a piece of theatre, they 
had all kinds of things. Even the vicar or 
whatever had a chaos T-shirt on under¬ 
neath robes. They had a girl tap-dancing 
with a choir and they had a guy barking 
and howling like a wolf at the end, blow¬ 
ing the four winds, howling, making 
noise. He was in from Norway; that was 
quite an amazing thing. That w'as at the 
end of the serv ice. A lot of people got up 
and spoke, people that knew him, his girl¬ 
friend, close family. Bernard Rhodes got 
up and disrupted things, the Clash man¬ 
ager. While a guy was talking, he went up 
and said, 4 'Can I interrupt you.” Just 
walked straight down the church and he 


Robin & Steve (at the same time): How 

are you doing? 


R: No doubt. 
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said, “I knew Malcolm, I'll tell you this 
and that/’ So it was slightly disruptive for 
a while with him there. But that did add a 
little punk rock kind of flavour to it really. 
They’re all still punk rockers at heart, you 
know? 

R: Where did you come up with the idea 
to perform the two albums? 


turistic and you can still hear that today; it 
still sounds like it was made yesterday. 
This will be the final journey for them; 
we’ve done all Europe with that tour and 
it’ll be good to round it up in the States 
with it. Two thirds of the audience is 
young people. Some have never seen us 
and perhaps to see us do the classic early 
albums, they get a taste of what it was like 
at the time. 


S: Well, we’ve been on the road for 18 
months at least and we’ve got songs to¬ 
gether to do a new album but we’ve not 
really had the chance to record it. EMI in 
Britain was bringing out the first three al¬ 
bums with a lot of stuff they had in their 
archives, demos, radio things on there, and 
we thought, why don't we tour with that 
and highlight that again? When you think 
back, it’s the first time we've done that and 
probably it will be the last time. It’s just to 
kind of celebrate those albums and how 
important they were, and remind people 
and ourselves how important they were at 
the time along with a lot of other punk 
rock records that came out. When that first 
one came out it was really classic and fu¬ 


R: What is it like for you to listen to these 
records? 

S: Well, it is a Proustian thing; it takes you 
back. I was 20 years old when l was writ¬ 
ing those songs. You kind of wonder who 
you were then; you’re different people 
down the line. The songs are still there but 
you think, wow, we was doing that at the 
age of 20. Particularly with “Autonomy,” 1 
was listing to a German band, a German 
guy trying to sing English. So I thought, If 
1 was an Englishman trying to be a German 
singing English, what would that be like? 
And it kind of got me to that song 
“Autonomy.” I started going, “I... I want 
you... autonomy.” That’s a crazy way to 
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get to a song. When you think of things 
like that, wow, we were out there some¬ 
where with that kind of thinking. Ad¬ 
vanced and experimental. I’ve never ap¬ 
proached a song like that since but we was 
open to a lot of things and that’s what 
we’ve been excited about. You know, the 
first album, “Moving Away from the 
Pulsebeat” is slightly avant-garde. It was¬ 
n't simply regular rock 4 n’ roll. Them al¬ 
bums have got very strong identity; they’re 
unique. There's nobody sounds like the 
Buzzcocks. A lot of people that have taken 
a bit of the Buzzcocks sound but that’s the 
definite article. 

R: You have a lot of all-ages shows on 
this tour , particularly in the States . What 
is it like to be playing your old songs to 13 
- year-old kids? 

S: It’s refreshing that we still have a turn¬ 
over for new people all the time. That jus¬ 
tifies that it’s not just a nostalgic trip for 
people that wanted to remember it from 
being there the first time round. They get a 
chance to see us do a lot of them classic 
songs. When that first album in particular 
came out it had a massive impact on the 
world. It was like, “Fuck, listen to this. 
You’ve heard the first Sex Pistols album 
and you’ve heard the first Clash album, 
now you’re hearing the Buzzcocks album,” 
which was kind of up front and ahead in a 
way, you know? We was the Ornette Cole¬ 
man of the punk rock world. 

R: When you see newer bands , do you 
think punk as an idea has changed much 
from the time the Buzzcocks were first 
creating music? 

S: Well, the kind of spirit that was around 
at that time was very powerful. The spirit 
that was generated with punk rock, the 
attitude, was very powerful and that 
seemed to go hand in hand with making 


records and who you were in a sense. 
There was a powerful force that was out 
there with it all. With kids now, it’s a dif¬ 
ferent vibe, a different kind of thing. And 
they don’t seem rebellious now; with com¬ 
panies it’s kind of all am by finance and 
no quirky stuff is allowed to come through 
properly nowadays. It’s really difficult for 
bands with guitars that want to make 
something individual and unique. Nobody 
seems to want to pump money into that 
these days. Really, 1 think it's time for a 
revolution again, a rebellion. About time 
the kids got their face out of Facebook and 
started going, “Fucking hell, let’s have it.” 
Absolutely. What's the point of being a 
youth if you aren’t gonna question or do 
anything? It's all right being quirky and 
wacky on MTV but it’s a political world 
out there. 

R: Imagine you’d never gotten involved 
in punk at all Where do you think you’d 
be now? 

S: Like doing something else? 1 was a con¬ 
scientious objector to work at the age of 
10. 1 realized I didn’t want to work. I used 
to be a mod with scooters and I lost my 
license, and I thought, well. I’d better pick 
up a guitar now and rage against the night 
with that. Actually, 1 never thought about 
it, really. From the age of 20 my whole life 
changed into that, but I did hold out to do 
that. When other people were running off 
and getting married and doing all these 
other things, you know, I had to do the 
sacrifice of rock ‘n’ roll. Amazingly, it 
worked. 1 don’t know how it worked or 
why it worked for me, perhaps we was just 
good. We knew there was something out 
there that we could deal with with this 
somehow. It’s the way you are as people 
rather than a musician. A musician just 
plays the instrument, but there’s a whole 
lot of things about who you are and how 
the music comes out from who you are 
which is very important and that’s who I 
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“About time the 


was then. We felt rebellious. We wanted to 
put two fingers up to the world. And com¬ 
plain and question authority and go, “Why 
does it have to be this way? Why can’t we 
do things the way we wanna do them?” 

That gives you a lot of freedom and a lot of , 
spirit. You’re not gonna always win every¬ 
thing with that but that gives you hope and 
life, you know? 1 think you 
could call it in your veins, I 
feel alive. 1 feel like I’m 
involved in the world. Peo¬ 
ple just came alive when 
punk rock started. The 
whole of Britain and Amer¬ 
ica, people started getting 
excited. It was like, “Wow, 
music is exciting again.” 

I’ve met many people over 
the years who’ve said, “If it 
wasn’t for punk rock I 
wouldn’t be doing this this 
way,” whether it’s people 
that make films, they 


things. It made you learn. And it made you 
intelligent as well. It made you rethink all 
these things and see it in a different way. 

R: Do you think anything as powerful as 
will come along again? 


S: I hope so. Like I say, it’s 
difficult now with all these 
business finance people; 

kids got their the y don>t want t0 contrib - 

° ^ ute to anything quirky or 

face out of wacky, they just want 

‘' j j j straight simple stuff that 

race book and they know will sell 12 mil¬ 
lion. Lowest common de¬ 
nominator stuff. That’s not 
really good for anybody’s 
| mind. 


started going, 
‘Fucking hell, 
let s have it. ’ ” 

— Steve Diggle 


R: Definitely , music nowa¬ 
days is ridiculous . 


wouldn't be making them this way if it 
wasn’t for that punk rock attitude it gave 
them, that kind of insight to do that. Or 
even if you’re a hairdresser cutting hair, “I 
wouldn’t be doing it this way if it weren’t 
for punk rock.” People took the attitude 
and the notions and the insight it gave 
them and it gave them a confidence and a 
swagger. And it did make you question 


S: It does make you wonder about the 
download now: “Yeah, I’ll just download 
it.” You don’t have to get off the sofa and 
get on a bus to the record store and have it 
in your hand, have all them physical ex¬ 
periences. Okay, 1 mean, yes, it is easy, but 
that doesn’t seem to have a sense of value 
on it. Although people are starting to be¬ 
come aware a little bit now, going, “What 

















is music?” There’s a lot of music missing 
at the moment that people need for their 
soul. People are sitting there going, “Oh, 
I’ll go get some eggs and a loaf of bread 
and T11 pick up some music.” Fuck, music 
was never like that. But it’s that kind of 
attitude, you know, it’s an implicit thing. 
Maybe it’s too easy and available, 1 don’t 
know. It should be seen as precious again, 
but you can only do that with certain music 
and they’re not letting a lot of that through. 
Shit on MTV and that is no good for any¬ 
body’s mind, is it? You think, yeah, you’re 
wacky, so what? Poetry, the poetry of life 
and the poetry in the words of the Stones 
and stuff, you don’t always hear that in 
records these days. The whole sense that 
poetry in music can bring to enrich your 
soul. 


have opened from a piece of rock TP roll. 
But that doesn’t happen every day. 

R: Has it happened to you lately? 

S: No. I’m the same as everybody else, 
waiting for something to happen. But the 
thing is, the nature of the Buzzcocks mu¬ 
sic, it did inspire people. It is adrenaline- 
fueled stuff. It feels alive, breathing, fast, 
moving. Trying to do something. And the 
people who come see us, they get off. They 
get the excitement, the vitality, the urgency 
and the importance of the music, the songs. 
When they go away from that, they’re go¬ 
ing, “Fuck, I’ve never seen anything like 
that in my life.” 



R: It's more disposable. 

S: Well, not only disposable but some of 
these people seem dead when they’re mak¬ 
ing it, you know? What’s all that about? Is 
that just to send me to sleep or something? 
Just to pacify me? Something to tap my 
foot to while I’m waiting for a TV program 
to come on? A lot of classic records, you 
used to cling onto every word and go 
through the whole thing with it. You kind 
of walk away like in a trance, going, 
“Wow, I’ve just experienced something 
there.” When you play a new record it’s 
like seeing God sometimes. The heavens 


R: Maybe become inspired and actually 
go and do something. 

S: Absolutely, because we put our hearts 
and souls in there, a ton of sweat. It’s like 
being crucified on the stage. But it’s a fan¬ 
tastic feeling to be able to give that out to 
people and they get it and can take some¬ 
thing home with them about that. 

R: I think it's gonna be a really fun show. 
But Vve gone way over our time.... 

S: Well, it’s been really cool talking to 
you. It’s been a pleasure. ■ 
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It’s called Northern Soul be- 
cause of the popularity the 
music found in the North 
of England, and at the 
“disc only” all- 
nighters ran by big 
clubs (100,000 people 
membership big!) 
like the Twisted 
Wheel in Manchester, 

The Golden Torch 
Stoke, and The Casino in 
Wigan where people would 
come from all over the UK to pop 
amphetamine and dance all night. 

Northern Soul is a difficult mu¬ 
sical genre to define. It’s been called a 


genre of failures, owing that 
most of the records that are 
held in highest regard, 
are from obscure sing¬ 
ers and bands that 
were just trying to 
copy the Motown 
sound and make a pop 
record for a chance at 
fame and fortune: the 
genre stands as testa¬ 
ment to their broken 
dreams. Generally if we’re 
talking soul 45s from the 1960’s, 
if it’s up tempo, if it’s got a big driving 
beat, if it was performed by black 
Americans, and if it’s extremely difficult 
to find, then you can call it Northern 










Soul. There are however too many ex¬ 
ceptions within the genre for all of the 
previous descriptors. Check out “I Can’t 
Help Lovin’ You” by Paul Anka from 
1966, or “There’s a Ghost in My House” 
by R. Dean Taylor from the same year, 
or for that matter, anything by Dean Par¬ 
rish if you want to hear “Whitie” throw 
down some Northern gems. At the end 
of the day. Northern Soul is just dance 
music. Some people like it, and some 
people love it, and some people are 
bored by it. 

When soul music changed in the 
late 60’s / 70’s the tunes slowed down, 
got funky, or were put to a disco beat, 
but all the while, the Northern Soul 
scene kept true to the music. Some 
“Modem Soul” made it into the clubs, 
but Deejays and supporters largely ig¬ 
nored what was going on in the outside 
world in favour of their oldies. Serious 
collectors of Northern Soul know their 
shit, and can spend ridiculous money 
buying the right record. Hundreds of 
dollars isn’t uncommon if you look 


through Ebay or visit a record fair. The 
highest price paid for a Northern Soul 45 
was £15,000 in 1998 for Frank Wilson’s 
1965 record “Do I Love You (Indeed I 
Do)” on the Soul label. The record was 
never issued and there are only two 
known copies in existence. The record 
first surfaced in the 70’s after it was 
found by a researcher and acetates were 
made crediting a different artist. The 
record became a huge hit in the scene, 
and people speculate that it would sell 
for $100,000 if one were to come avail¬ 
able today. 

It can be said that the Northern 
Soul scene started in 1963 when the 
Twisted Wheel first opened, and it died 
in 1981 when the Wigan Casino closed 
its doors. But the truth is that enthusi¬ 
asm for the genre has grown worldwide, 
and there are soul DJ nights in most ma¬ 
jor cities across the world. Soul enthu¬ 
siasts may not dance all nigh 
week in the thousands anymore, 
music is far from dead. ■ 
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of my mom 9 s favorite sayings has always 
been i Why get tattooed?! Do ya wanna look 
like a criminal or a prostitute?! 99 Tattoos have 
long been a part of deviant and underground 
cultures, but what my mom doesn V know is that 
tattoos aren't just for criminals... tattooing is 
an art that has been embraced by cultures all 
over the world including skinhead', punk, 
psycho, and other subcultures. In order to 
learn more about the art, genre, and practice of 
subculture tattooing we caught up with STF, 
owner and tattooist at The Last Resort Tattoo 
Shop in Limoges, France last November. STF 
has been a staple of the French skinhead 
community since the 6 8Os, and has been 
operating the shop as it currently is for eight 
years. 


Subculture Spirit: First and foremost, 
where is your shop located? 

STF: Our tattoo shop is in Limoges, a 
town in the center of France. It has a popu¬ 
lation of two million people and is three 
hours outside of Paris. 

S.S.: How long have you been tattooing 
for? 


STF: I started tattooing in ’98 at home, but 
it was really in 2000 that I stalled to ap¬ 
prentice in the great French shop owned by 
Stephane Chaudesaigues (a great French 
tattoo artist well known for his realistic art) 
in the South of France in Avignon. I 
worked for him for four years in his differ¬ 
ent shops and after that I started the Last 
Resort shop with my wife (she’s the 
piercer of the shop) in our hometown. So 
this is my 10 th anniversary of tattooing! 



Last Resort Tattoo Shop 






S.S.: Congrats for making it to ten years 
in the business! Going back to the begin¬ 
ning, how did you start tattooing and 
what inspired you to get into the industry? 

STF: I tattooed myself when I was 17 
years old and was a young skinhead. I tat¬ 
tooed a skinhead mouse and I fell in love 
with the art! I'm fascinated by drawing on 
the skin and a few years ago my tattoo 
artist told me that he was looking for an 
apprentice so I immediately quit my job (I 
was working in a hospital carrying people 
and cleaning up operation rooms) and be¬ 
gan to learn and work for him. 

S.S.: How has your work developed over 
the years? 

STF: In the beginning when I was working 
as an apprentice I did normal tattoos 
(tribal, Chinese lettering, and dolphins) all 
day. When we opened the Last Resort I 
got to work on more interesting jobs such 
as big sleeves and back pieces. Now we 
have our clientele of normal people and the 
skinheads of France who come to me for 
my specific line of tattoos. 

S.S.: You do of course adhere to all the 
safety regulations in your shop, right? 



STF: My family was very afraid since they 
don't like tattoos (they don't like skinheads 
too, ha ha!) but after seeing that it is a 
‘normal’ job with normal people and not 
only skinheads, punks, bikers, and out¬ 
laws... they now accept it. My mother says 
with pride that I am a tattoo artist and that 
she wants her son’s name on her back, ha 
ha.... When I became young and became a 
skinhead, my friends all became parts of 
different subcultures (skinheads, psychos, 
punks) and we went on different paths. 
When it came to tattooing it was the same 
because some of my friends didn't like it. 
In general, however, my friends love this 
art and they are pleased to have a tattoo 
artist in their circle of friends because it 
makes it a lot cheaper for them! 


STF: Of course, like I said before I 
worked in a hospital so we make our shop 
run in the same way as a hospital in terms 
of cleanliness. People come to our shop 
because it is clean. Now there are stricter 
rules in France in terms of tattooing, but 
we are on the top of these standards. 

S.S. / know that my mother is definitely 
against all tattoos of all kinds and prefers 
to turn a blind eye when it comes to my 
own ink . Seeing as tattoos are somewhat 
taboo, how did your family and friends 
react to you getting involved in the tattoo 
business? 


S.S.: Ten years is a long time to be doing 
anything, whether it is cleaning houses, 
welding, or tattooing! Do you still enjoy 
the job after all these years? 

STF: At the beginning, I was very proud 
to be in this world of tattooing, but after 
some years I came to think of this art as 
having a normal job and there are a lot of 
people who don’t think that being tattooed 
is significant at all. I think that tattoos have 
lost their street soul these days! People are 
getting tattooed as if they are buying 
clothes and tattoo artists who think this is 
great are lacking modesty themselves. I’m 
sad because I love this art and the rules and 




meaning that lie behind tattooing. So I am 
cutting my own road in this industry a bit, 
and I don’t tattoo for the price of $200.00 
when I believe that it is really worth 
$100.00... I don’t sell my soul to the busi¬ 
ness, and I haven’t forgotten that tattoo is 
an art that came from the street and I love 
to tattoo people who appreciate it for what 
it is, and I especially appreciate the busi¬ 
ness of people from the subculture scenes. 

S.S.: Being a tattoo artist seems like a 
really dynamic job , having to meet and 
work with so many different people on so 
many different projects... what would you 
say is your favorite part of the job? 

STF: My favorite part of it is tattooing 
interesting tattoos on interesting people of 


the rock n’ roll variety! I like being free in 
doing my work and listening to my own 
music in my shop and having great conver¬ 
sations with people. 

S.S.: Can you recommend any other 
“skinhead friendly ” tattoo shops for read¬ 
ers from elsewhere that ay not be able to 
make it to yours? 

STF: Yes in France there are a lot of ex 
skinheads who have tattoo shops and some 
are great artists like Neusky in Bretagne 
and Paris (he’s working sometimes at 
Tintin’s whop which is a great tattoo 
shop), Seb of RTS in Paris, my friend 
Ronan in Bretagne (who is organizing a 
few skinhead festivals like the 4 Skins in 
Paris), Michael de Poissy, Titoi in Avi- 
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gnon and again a lot of others! 

S.S.: You’ve done art work for a number 
of skinhead bands , can you tell us who 
you’ve worked with and what project 
you’ve enjoyed the most? 

STF: I love skinhead culture so when fan¬ 
zines of other people involved in the sub¬ 
culture ask me to draw for them I am really 
proud to do so and I do it for free (in gen¬ 
eral they exchange CDs or tshirts with me). 
I tattooed the Mother Fuckers, Basanes 75, 
Crucial Change, Northern Overload, West 
Side Boys, Endstuffe, some bands in my 
hometown, and have done work for some 
compilations, scooter groups, webzines, 
skinhead fanzines, and I hope to work with 
others soon! 

S.S.: You ran a skinhead line , “Nuits 
Blanches” (Sleepless Nights) in the past 
When was it active? What are your best 
memories from this project? 

STF: I made this photozine in the 80’s and 
90’s and put out 12 issues. At the end of its 
run I was printing 1500 copies per issue 
and I sold them all over the world (Europe, 
your country, Israel, China, Japan, Colom¬ 
bia, Brazil, etc.) The name is after the 
songs of one of a great French band In- 
fanterie Suavage, and my best memories 
from this project were the different ex¬ 
changes I had with people and with bands 
in the making of the zine. 

5.5. : What would you recommend to 
someone wishing to get into the tattoo 
business? 

STF: Now it is a normal business and 
there are too many shops, I think. If you 
want to become a tattoo artist you have to 
be a very good artist and be at the top of 
your game... so good luck! 

5.5 . Now that you’ve got your first 10 
years down , where do you see yourself in 


another ten years? Do you reckon you’ll 
still be tattooing? 

STF: I don’t know... I became a tattoo 
artist when I was 32 years old and I don’t 
know if I’ll always do it. For the moment I 
love my job, but there are some parts of it 
that disgust me. Now that my son has 
grown to be an adult, my wife and I are 
thinking about travelling and maybe open¬ 
ing a shop in another country (New Zea¬ 
land, perhaps!) but really I don’t know 
where I’ll be... maybe even dead! 

S.S.: Well ... Hopefully you’ll be in New 
Zealand as opposed to the afterlife in ten 
years! Please give us your funniest tattoo 
story! 

STF: There are a lot! I love it when people 
want their tattoos to be symbolic. The fhn- 
niest story is when I was an apprentice and 
I was working in a box with a lovely 
young skinhead girl and when I started to 
tattoo she was screaming as if we were 
making love and my boss and the other 
apprentice came running because they 
thought we were having sex. She cried 








Artwork by STF of Last Resort 



through the whole tattoo and it was a great me a bit of artistic freedom and it will be a 
day, ha ha! pleasure to do something for you! ■ 



S.S.: How can people get ahold of you if 
they are thinking about getting some art¬ 
work done for their projects or are com¬ 
ing to France and want a tattoo? 

STF: People can also contact us through 
our myspace at www.myspace.com/ 
lastresortlimoges o r 
www.lastresort.tchatcheblog.com . 

S.S.: Is there anything else you would like 
to ad? 

STF: Not really... just that if you’re a 
skinhead I will give you a good price for 
tattoos because I am a skinhead for eternity 
in my heart, and that if you’re a stranger 
and visit our country contact us and you’re 
welcome in our shop, town, and house if 
you’re a cool guy. If you have a band and 
want something done just ask me and give 
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/ first read about Discharger in the Czech fanzine “4 Subculture” a few 
years back, and was immediately interested in hearing more about the 
band and the development of the genre ‘battle oi! ’ Last year, I had the 
opportunity to see Discharger play live in Tillburg, Netherlands and it 
was well worth the journey! I have never seen an oi! band that uses 
acoustic guitars and harmonicas on stage to create music akin to 
warrior songs... and I haven 7 seen such an enthusiastic crowd since! I 
bought a copy of every Discharger release that night, and after listening 
to their albums for the last year I had many questions for the band. I 
managed to catch up with Tim Steinfort, lead singer and guitarist, in 
April 2010 to ask about the inspiration and song writing behind the 
music... and, importantly, about their plans for future releases! 

Subculture Spirit: Can you please give us songs. 
a breakdown of the band's current line¬ 
up? Is this the original line-up for the S.S.: What was the inspiration behind 
band? If not, what's changed? putting the band together? 

Tim: I'm Tim, the lead singer and guitar T.: Well I started out with writing about 
player, Peter Doornekamp is the second the things I hate, and sometimes about the 
guitar player, Gwen Neuteboom is our things I am proud of. The first songs I 
bass guitarist and Quint Meerbeek is our wrote were written in prison, so it was 
drummer. When we started the band there easy to aim my hatred against the 
was only three of us there was just Gwen system and its law. Being locked up isn't 
Olle (on drums ) and me, but we wanted a much of a joke but it was a very creative 
full sound so we decided to get an extra chapter of my live. The rest of my lyrics 
guitar player which is when Peter joined are about being a warrior with problems 
the band. Olle left the band very recently, and struggles every fucking day. 
so we asked Quint to play in his place. 

Quint is a great drummer who was already S.S.: Do any band members also play in 
fan of our music so that made everything other bands? If so, what are the names 
so much easier because he knew all of our and genres of these bands? 


T.: Well, I'm working on a country/rock 
n roll project but 1 don’t have a name for 
it yet. Gwen plays the bass in that project. 
And Quint has a deathmetal band called 
Bodyfarm you should check them out on 
myspace! ( http://www.mvspace.com/ 
bodyfarmnl ) 

S.S. It seems like the band is interested in 
a lot of different genres — country , rock 
n ’ roily death metal ... do you guys ever 
have problems writing songs together 
when there are so many different 
influences amongst bandmates? 


play it together and we simply decide if 
it’s good and catchy enough. Most of the 
times it needs some adjustments here and 
there and together we improve it. 
Sometimes we argue but that’s normal I 
guess. 

S.S.: I notice that the band is both from 
Amersfoort and Utrecht in the 
Netherlands . Is it hard to organize band 
rehearsals and shows given that the band 
is located in two separate cities? 

T.: We do the rehearsals in Amersfoort 

only, every week. 


T.: Well most of the times I come up with S.S.: Discharger, unlike most other 
a concept for a song and with that I come bandSy has defined and popularized its 
up with a verse and a melody. Then we own genre of music. Can you please tell 



us what the inspiration was behind 
creating “Battle OH”? What makes the 
genre different from other oi! and 
street rock music? 

T.: If you choose to stick with the 

traditional oi!, you won't get the chance to 
come up with a new concept because of 
its simplicity. We just play whatever we 
want and still we are a well respected 
band by skinheads, some say Discharger 
ain't oi! music. We don't give a fuck, were 
just skinheads trying to be musicians and 
not the other way around. Our songs are 
born on an acoustic guitar and the second 
guitar plays a melodic version over it, so 
most of the times it sounds like an old 
warrior song or some kind of old sailor 
song. That's why we sound like we do. 
And life isn’t always about drinking, 
fighting and fucking you know so I like to 
be more serious about lyrics. 

S. S.: Have any other bands identified 
themselves as battle oi! bands? If so, 
what bands and where are they located? 

T. : No, I haven't heard anything like us. 
Only Disdainful from the Czech 
Republic took some influences, we are 
also going to record a split with them. 


* 



S. S.: I see on your myspace page that the 
band has played many shows throughout 
the Netherlands . Has the Dutch scene 
been very supportive of Discharger? 

T. : Yeah very supportive indeed, you see 
the same people every time bringing more 
people gig after gig. 

S. S.: Where outside of the Netherlands 
have you played, and which gigs have 
been your favorites? 

T. : We played in Belgium, Germany, 
Czech Republic and Switzerland. 
And we always enjoy ourselves it's 
flicking great to play outside the country 
and to meet all these new people. But the 
best gigs to play were the ones in 
Magdeburg (Germany) and the gigs we've 
played in the Czech Republic. 

S. S.: From what I understand, the band 
released its first two albums on Rebellion 
Records, and has released its latest 
album on Bandworm. What was the 
reason for the switch? Is the band 
intending on releasing its next album on 
Bandworm as well? 

T. : I think we'll stay with Bandworm 
records. And the reason for the switch 



was simply that Bandworm is a bigger 
label than Rebellion. Rebellion records 
even gave us the advice to go to 
Bandworm. 

S. S.: I really enjoyed your earlier 
albums, but the last album by far has 
been my favorite. The lyrics of songs 
such as “Guardians of the Lowlands” 
seem to be so poetic and visual, and the 
album has a lot more musically 
complicated and original arrangements. 
Do you feel like the band has improved 
and changed a lot over the course of its 
three releases? 

T. : Yeah our improvement is a fact, our 
song writing has improved and our skills 
have improved. But I still think that 
the trick of writing good music is to keep 
it simple and straight to the point. With 
that on our minds we 
improved. 

S. S.: Some Discharger 
songs like “City Where 
You Belong” and 
“Pride of the Working 
Man” are based around 
themes that we have all 
experienced such as 
being a part of a 
community and being 
working class, and a lot 
of bands have written 
about these themes 
before. However, there 
are quite a few 
Discharger songs that are about war and 
sacrifice, which not a lot of people have 
lived through. Where do you get the 
inspiration for these songs, and what 
draws you to the themes of war, glory 
and violence? 

T. : Well that is because I'm a very 
primitive person, sometimes I actually 
feel like I'm a warrior and I'm sick of all 
these average people with their boring 



lives telling me what to do because they 
are higher educated than I am. I hate the 
average majority of people, I hate our so- 
called safe society - their ignorance is the 
reason everything is so fucked up around 
here in the first place. To me, being a 
warrior is making these assholes see 
that in times of chaos and war it don’t 
matter anymore if you 
got a high education or a 
high class career. It's 
just the survival of the 
fittest that you'll beat 
everybody that’s 
physically weaker than 
you are and you’ll steal 
his or her food. If you 
don't do that then you’re 
not really hungry. 
That’s the way a human 
being is supposed to 
think. 

S.S.: Discharger draws 
on non-traditional 
instrumentation in its music. What do 
you feel about oi! bands branching out 
and embracing different styles of music 
and different instruments in their music? 
For example, what do you think about 
bands like Ultima Thule that have 
incorporated traditional Scandinavian 
folk music, or bands like Badlands that 
have been strongly influenced by country 
legend Johnny Cash? 


“We don't give 
a fuck , were 
just skinheads 
trying to be 
musicians and 
not the other 
way around. ” 
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Learn more about Discharger and purchase t- 
shirts, vinyl, and CDs at http://www.myspace.com/ 
dischargerholland or www..bandwormrecords.de 


T.: I don't know Ulitma Thule, but I do 
like folk influences and its traditional 
instruments. These instruments can give a 
song its own recognizable character. 
Badlands has a great singer but the songs 
are not really interesting if you ask me. I 
think there best album is The Hands of 
Time. 

5.5, : Being a Dutch band , have you ever 
written songs in the Dutch language? 
Why have you chosen to write the 
majority of your songs in English? 

T.: Everything is in English, because the 
Dutch language is a language to speak and 
most definitely not a language to sing! I 
hate people that sing in the 
Dutch language. 

5.5. : What are your favorite bands in the 
scene right now , and could you 
recommend any other Dutch bands to 
us? 

T.: My favorite bands nowadays are 
Bootstroke, Troopers, The Oppressed & 
grober knuppel. Here are some other 
Skinhead bands from Holland: The 
Patrons, Bodyshot, Get out, Razorblade, 
The Bruiseheads. 

S.S.: When can we expect the next full- 
length album to come out? Will either 
the split with Disdainful or the upcoming 
album be distributed through North 
America? 

T: The next full-length album will be 
finished in I think about a half hear from 
now. But I don’t know when it will be 
released, my goal is to release it before 


2011. That split CD is going to be 
recorded in 2 maybe 3 months and 
Disdainful is going to be responsible for 
the release date because they are going to 
release it on the drummer’s label. Our 
music is always available at our myspace 
or at the bandworm online store. But I 
can’t promise you that it will be in the 
stores in North America, that will depend 
on your support. 

S. S.: What are your hopes for the future 
of Discharger? Do you expect any future 
releases? Any plans to play any gigs in 
Canada or the States? 

T. : I hope Discharger will grow in the 
future, and we are already working on a 
new full length album, but first we are 
gonna record a split with Disdainful. We 
would really like to come to Canada or 
the United States! Cheers to all you 
Warriors!!! ■ 



www.myspace.com/jennywoooiproject 
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Automatica Aggregazione “Ancora noi... ancora oi!” 

I really enjoyed listening to this album, not only the first time 
but the fifteenth time too. The album is loud, upbeat, catchy, 
and fast. Though all of the songs are sung in Italian, the band 
has provided English translations of them in the CD booklet. 
The vocals and the music sound great, and from what I can 
make of the translations provided, the band poetically 
addresses the pitfalls of working class life, Italian politics, 
hometown pride, and the “oi! generation” in their lyrics. I 
particularly liked the tracks “Generazione” and “Cane 
Sciolto” which make use of punchy guitar riffs and epic gang 
vocals. That being said, the whole album is good and I would 
recommend it to anyone who craves oi! done right. 



The Pointed Sticks “The Stiff Sessions” 
Base Records 



This album consists of the songs that the band recorded in 
the UK during the 1970s for Stiff Records. Stiff Records 
never released the tracks though, and when the band decided 
to finally release the material 30 years later they found out 
that the original multi track tapes and the l A inch master mix 
tape were missing. Thus, all the songs on this CD are taken 
from a single 90 minute cassette tape which was the only 
surviving copy of the music. I’m sure glad that they found 
that tape, because despite what Stiff thought at the time, this 
album is a gem. All of the tracks are 1970s pop punk 
wonders that have the power to get even the most resistant 
listeners to sing along. The only problem I had with it is that 
often times the levels of the organ seem off on the recordings 
and it tends to overpower the otherwise perfect songs. 
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The Bruiseheads “Wasting Away” 

Rebellion Records 

Being a fan of several bands on Rebellion Records, I was 
excited to pick up this release. After listening to it a couple of 
times however, one thing was clear - The Bruiseheads bring 
nothing new to the table with this one. Songs such as “Fighting 
in the Alley” and “Cream of the Crop” cover the topics of 
fighting people in alleys and polishing your boots. The songs 
aren’t particularly catchy, and none of them particularly stand 
out. Lyrics such as “One thing on my mind^anging that girl 
from behind” leave a bit to be desired. Still, this is the band’s 
first release, and they may develop into something more 
interesting in the future. 


Perkele “Langtan” 
Bandworm Records 



I’m a big Perkele fan, and though this new album has selling 
points it is definitely not my favourite release of theirs. Overall, 
the album is characterized by the upbeat and produced sound 
typical of Perkele, and all of the songs are in Swedish which is 
interesting for an anglophile such as me to listen to. However, 
the first track makes use of a horn section which makes it sound 
a bit like third-wave ska, which I’m not crazy about. The second 
track sounds more like a traditional folk song, complete with 
(what I think is) accordion, which is different but definitely 
seems a bit out of place on the album. Despite the rough start, 
the last five songs are great, and though I can’t tell what they’re 
about lyrically, they are all feel-good and worth putting on 
repeat. 


Crucial Change “33” 
Dim Records 2009 



I’m writing this twenty years too late. If this was 1989, Crucial 
Change would be seen up alongside Youth Defence League, 
Stars & Stripes, Moonstomp and The Kicker Boys as one of the 
USA’s top oi! acts. Now however, in the days since oi! has 
been rendered impotent by the likes of The Dropkick Murphy’s, 
some people may be scared by this band. Don’t be: this album is 
great. There’s better production than their last album, as well 
there’s less hardcore influence in the sound. The music is 
melodic, catchy, and powerful, and the lyrics are 
uncompromising and confrontational. Highlights include: 
“We’re Back” and an English language Bohse Onkelz cover of 
“Stolz”. For everything that this album has, it also has their 
complete first album tagged on as nine bonus tracks! 
Worthwhile fo’ sho! 
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The Corps “Hold Fast” 

Randale Records 

I was stoked on the previous releases I have heard from The 
Corps, and this one definitely builds on that trend. The 
guitarist makes ample use of a slide, which gives this album a 
Rose Tattoo twist, and paired with uncompromising lyrics and 
rock solid riffs it is overall badass. I would classify the album 
as sounding like a hybrid between hardcore and rock n’ roll, 
and though many bands claim to play music of this cross¬ 
genre, the Corps does it really well. I’m already looking 
forward to their next release. 


Fed Up! “Fuck Your Life” 
United Riot Records 



This album is NY hardcore. If you like Agnostic Front, 
chances are you will dig this. Although there are a bunch of 
solid songs about vengeance and fighting back on the album, 
there are also a few graphic songs which come off as being 
written by extremely homy guys. Lyrics such as “No need to 
fear I’m cuming inside/I’m gonna lick you in and lick you 
out” and “Nice and tight big and round/Spread those cheeks 
and scream out loud” leave little to the imagination. But hey - 
maybe you like hearing about that kinda stuff? In any event, 
the music to all the songs is hard, fast, and the production is 
good. I particularly enjoyed the picture of the band in 
Halloween costumes on the last page of the photo collage - 
who knew that Spiderman played hardcore? 


The Riots “Demo” 

(Downloaded from the internet without consent) 



Secret Affair plays Moscow? So who knew that Russia was 
going through a massive mod revival? Weird. Anyway, 
these guys The Riots are pretty dang big over there. We’re 
talking TV and legit magazines kind of big (not the crap 
you’re reading right now). Originally starting as a Britpop 
band called Bank Holiday, these guys soon reformed as The 
White Trainers Community with an authentic Mods Mayday 
’79 sound and put out a 7” and an LP. If you’re a fan of The 
Jam, The Chords, The Jolts or any of that stuff, find yourself a 
copy. Hearing TWTC first 7” blew me away, so when I 
heard that there was a new project, I wanted to check it out. 
The Riots have been going for almost a year now and there’s 
a 3 song demo and some videos floating about on the internet. 
It’s good, very, very much like The Jam. Nothing is really 
standing out so far, but I really want to see what’s coming 
next! There is huge potential here. Check them out at 
www.theriots.org . 
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WEAPON 


Offensive Weapon “Offensive Weapon” 

Crowbar Records / Pure Impact, 2010 

Not to be outdone by Crucial Change for the most convoluted 
Bohse Onkelz cover, Offensive Weapon cover “Wir ham 
noch lange nicht genug” in Spanish as “Es por tu nacion”. If 
you’re taking notes at home, this is actually a cover of a cover, 
but I’m not going to get into that here. I’d say there’s as much 
oi! as there is hardcore in the mix here, but regardless, OW are 
legit NYHC and they bring it hard and fast with aggressive 
vocals, all the while managing to keep a tight melodic back¬ 
drop. I dig this, but I wish it had more than 8 tracks! What 
gives? 


Concrete Gods “Welcome to The Empire Club” 
Underground London Records 2009 



A warning to the un-British: this is a very British album. You 
may experience culture shock, if this happens: immediately 
watch an episode of Southpark, eat a Big Mac Extra Value 
Meal and follow through by brushing your teeth. Repeat as 
necessary. 

This is their second album in as many years, and while it’s 
certainly in line with their first, I like this better. You can 
hear a big influence from the ’79 mod revival bands, but also 
a lot from the previous bands that the ‘Gods have been in 
during the last 15 years. You can hear each of the Straw 
Dogs, Super Yob and Aceface in this album, and you can also 
hear a big Britpop influence. Included are an Aceface cover, 
“Oxridge Boys” and a spirited, punked up version of Pulp’s 
“Common People”. I like this album, and if you like the ’79 
punky-power-pop sound, you probably will too. Look for a 
new 7” out soon! 


Urban Rejects “State of the Nation E.P.” 
Steeltown Records 



The E.P. starts with a fun reggae intro, and only gets better. 
The guitar riffs are upbeat, the guitar leads are melodic and 
well-placed, and the vocals/gang vocals are golden. The first 
time I listened to the CD, I was singing along to the songs 
after the first choruses. The songs are not explicitly political, 
but definitely have political overtones by expressing disgust 
of hateful politics and sheep mentalities. The three songs on 
the EP definitely made a strong impression, and I will be 
looking out for future releases by this band. 
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